










































































































































































All the witnesses agree: during the last
months of his life, Bruce Lee was heading
for a crack-up. No matter how you sized
him up, the danger signals were unmistak-
able. The most obvious signal was weight
loss. During his best years, Lee—who
stood between five foot six and five foot
seven and was very lightly boned—built
himself up through diet and exercise to a
peak of 155 pounds. Now this exira
poundage began to meit away. Eventual-
ly, he went down to 120. When Danny [no-
santo, Lee’s principal disciple, saw his
master for the last time, he was shocked
by the change in his appearance. **You're
too thin!”’ he warned. **How are you going
to get your full power?” **My full power?”
hissed Lee. **How about this?”’ With that
he gave Inosanto a shoulder shot that sent
the disciple flying twelve feet across the
room. All the same, Lee was concerned
about his inexplicable weight loss. His so-
lution was to adopt a particularly nauseat-
ing diet: congealed bull’'s blood mixed
with raw hamburger steak.

A more serious sign that Bruce Lee was
in trouble was the startling fact that he had
abandoned his exercise routine. A fanatic
about physical conditioning and training,
Lee had spent the better part of his life run-
ning, doing calisthenics, lifting weights,
practicing martial-arts exercises, and
sparring with his students. Believing that
running was the best exercise, he did two
to six miles of road work every day and
pedaled ten to twenty miles every other
day on a stationary bicycle. To achieve the
ultimate in muscular strength and coordi-
nation, he had filled almost every room of
his house in Hong Kong with martial-arts
gear and exercise machines, most of the
latter designed to his own specifications.
Now, though, he spent most of his time
locked up in his second-floor study, talk-
ing frantically on his telephones, sketch-
ing scenarios, and holding business
conferences.

Money occupied the center of Lee's
mind in his last days. After a lifetime of
barely breaking even, he was determined
now that he was famous enough to
make—and keep—a fortune. His ideas of
finance were pretty crude. Basically, he
was concerned with hiding his wealth. He
put his $250,000 house in the name of his
“butler,”” Wu Ngan, so that in the event of
a divorce his wife couldn’t claim a share in
the property. A more important consider-
ation was how to hide his money from the
IRS; for Lee was intent upon returning to
Hollywood now that he was a superstar,
but he dreaded the thought that the Ameri-
can government would take an enormous
bite out of his earnings. When he sought
the advice of-Werner Wolfen, one of the
smartest tax men in Los Angeles, he was
told firmly by this expert (who saw Lee as
a "‘street person) that he would not par-
ticipate.in any illegal schemes. Lee left the
lawyer’s office in high dudgeon. Just be-
fore he died, however, Lee sent the tax ex-
pert a handwritten note agreeing to follow
his advice. This pattern of defying reason
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and then reversing himself was highly
characteristic of Lee. It was the yin and
yang of his reckless and impulsive tem-
perament.

Another reason that Bruce Lee spent so
much time holed up inside his walled villa
(not a mansion, by any means, but a nar-
row, two-story Japanese-style house with
its back to a railroad track) was that he
was suffering from paranoia. During his fi-
nal months, Lee fancied himself, like a
character in one of his films, surrounded
on every side by enemies. Just as striking
as the similarity between life and art, how-
ever, was the difference. In his films,
Bruce Lee walks fearlessly into death
traps, cloaked in the invulnerability provid-
ed by his magic arts. In real life, he craved
weapons, especially weapons he could
wear on his person without being detect-
ed.

So he caused to be smuggled into Hong
Kong, which has very strict laws against
any sort of weapon, a whole arsenal of

e

**At last I've found
something to relax me!”’ crowed
Lee as he ate a hashish
brownie. In the next ten minutes
he ate some more ... and
in an hour he was transformed
by the.drug.

®

concealed weapons. Among his deadly
tools were a comb that spat out a blade

like an ice pick, a tear-gas pen, a sword

cane with a twelve-inch blade, a walking
stick with a .410 shotgun shell at one end
and a tear-gas canister at the other, a
pearl-handled .22 caliber magnum-load
double-barreled Derringer (smuggled in-
side a ten-gallon can of Jack La Lanne
protein powder), and a slew of serikens,
the six-sided throwing stars that can be
hurled with far greater accuracy than a
knife or else held between the knuckles
like a razor for slashing. Lee was not con-
tent simply to carry these weapons for
self-defense. On more than one occasion,
he whipped them out and brandished
them with terrifying effect. Typical is the
story told by Wong Nguk Chung, person-
nel manager of Golden Harvest Films and
the editor-writer of a Bruce Lee fan maga-
zine. :

After the release of Return of the Drag-
on, the only completed film that Lee wrote,
directed, and stunt-coordinated, Mr.
Wong wrote a little notice in his fan maga-
zine saying that Bruce Lee had “not ma-
tured yet as a director.”” That was an
understatement, to put it mildly. This film is

far and away the worst of the Bruce Lee
pictures, and the fault is entirely that of its
author, director, and stunt coordinator.
What Wong didn’t understand when he
voiced his timid little criticism was that
Bruce Lee—who had always been so
open, friendly, and down-to-earth in his re-
lations with the editor of the fan maga-
zine—was now a changed man.

No sooner did Lee read the notice than
he summoned Wong to the office of the
boss of the film company, Raymond
Chow. The moment Wong walked through
the door, he got an order from Lee to sit
down. Then the famous star fixed the frail
little editor with his most deadly basilisk
stare, and clenching his teeth in precisely
the manner he used in all his films to warn
the villain that his time was near, Lee pro-
ceeded to teach the writer his lesson.

“When you take a pen,” he enunciated
with pedantic but terrifying precision, “it's
exactly as if you took a knife or a gun. One
slip and you've inflicted a deadly wound.”
Then, just to make the point a little clearer,
Lee grabbed his belt buckle and extracted
from it one of those concealed knives you
see advertised in mercenary magazines
like Soldier of Fortune. Laying the tip of the
blade precisely on the carotid artery in the
editor's neck, Lee drove home his point.
“My knife is just like your pen. If you criti-
cize, you hurt!”

Wong, frozen with fear, gasped out the
excuse that he had meant no harm, that
his criticism was intended to act as an in-
centive for Lee to improve. Raymond
Chow, another frail, bespectacled, profes-
sorial-looking man, chimed in with his as-
surances that Wong had meant well.
Finally, the enraged Bruce Lee could no
longer contain his rage. Turning to the of-
fice door, he gave it one of his famous
kicks and sent it flying down the hall. Only
then did he begin to simmer down and
come to his senses. Characteristically, he
wound up shaking hands and apologizing
for his choleric behavior.

Editor Wong was by no means the prin-
cipal offender in the local press. More fre-
quent targets of Lee’s rage were the
newspapermen and especially the pho-
tographers. Though the local press wor-
shiped Bruce Lee, it was naturally
obsessed with the sex life of the man
*who restored masculinity to the Chinese
screen,” to quote Golden Harvest's first
Bruce Lee publicity release. Lee, for his
part, was enjoying sexual abundance for
the first time in his life.

Brought up in an uptight environment
that hadn’t allowed him sexual fulfillment
as a youth, involved from the age of twen-
ty-four-in a tight marriage, an obscure little
Chinaman in a Hollywood that is always
infatuated with the current style of Occi-
dental beauty, Bruce Lee was just now, at
the age of thirty-two, having his first taste
of being irresistible to women—an experi-
ence that would turn most men's heads.
Unfortunately, he was not discreet in man-
aging his liaisons. Nor is Hong Kong—
congested, gossip-ridden, a Chinese vil-










































censorship over our press, and that arti-
cles embarrassing and even harmful to
establishment interests can and do ap-
pear on news programs. Yet despite a
steadily worsening economy and growing
social inequities, the American electorate
remains overwhelmingly pro-establish-
ment—in favor of keeping our social and
economic frameworks essentially the
same. Is this because contemporary
American society really is *‘the best of all
possible worlds’*? Or are Americans sim-
ply made to feel that way? How much of
what we believe we know is the result of a
deliberate attempt to direct our thinking in
a particular way?

Probably a great deal more than most of
us would like to admit.

Television news promotes the status
quo by directing our attention toward a
daily series of diverting but unrelated
events, and away from deeper social
problems that might lead us to question or
challenge the current system .of doing
things. The very name ‘“‘television news
show” reveals its main purpose: to enter-
tain, not to inform. Like other television
programs, news shows even have theme
music to put us in the mood for what we
are about to hear. Though the background
accompaniment to these pieces is usually
intended to convey an impression of brisk
efficiency, the tunes themselves are unre-
mittingly cheerful and upbeat. The melo-
dies of most news shows would not be
inappropriate in a Broadway musical. The
same music is played whether the story
that follows is on a Middle East war or a
royal marriage. Neil Postman, professor
of media ecology at New York University,
thinks that the underlying message being
communicated is this: *‘By using the same
music each night, in the same spots, as-an
accompaniment to a different set of
events, TV news shows contribute toward
the development of their eitmotif: namely,
that there are no important differences be-
tween one day and another, that the same
emotions that were called for yesterday
are called for today....”

A further source of distraction is that
news shows promote the messenger
above the message. The word anchorman
derives from sports, referring to the last
runner of a relay team, the one whose final
effort decides the race. *Today’s anchor-
men—particularly at local news stations,”
says one cynical network reporter, “‘are
engaged not in delivering or interpreting
the meaning of the news, but in helping to
distract viewers from the meaning.”

TV anchorpeople (now called “news
presenters™) are persons who, as Ron
Powers has said, *'by their very dress and
manner and sense of fulsome consumer
well-being, speak a new national lan-
guage of comfort and assurance, of a
peace that passeth for understanding.”
When a good-looking young anchorman
debuted on Boston’s WNAC, the station
took out a full-page newspaper advertise-
ment announcing: ‘‘We found our new an-
chorman in a motel room in Denver.” He
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sounded like a hustler. Another New En-
gland newscaster, displeased with the
way the news broadcast was developing
that day, complained to the program man-
ager during a commercial break: **You've
got to get the camera closer to me. | have
to make love to that camera. That's what |
do—make love to those women right
through that lens.” A former anchorwom-
an in New York was hired even though her
only previous job experience was as a
California fashion model. She recently ad-
mitted she once interviewed Henry Kissin-
ger without even knowing who he was!

The ascendancy of messenger ‘over
message is now so complete that rio one
saw anything amiss when one Baltimore,
Md., station devoted segments of five sep-
arate television newscasts to the secret
tantasies of its own anchor team. One an-
chorman had a childhood dream of being
a motorman on the subway. So he was
filmed flying home (at company expense)
to drive a hometown subway train.

®

One Chicago news station
actually introduced a
program called *‘Heart of the
News’ in which a
toothsome anchorwoman
delivered headlines
while ensconced in a heart-
shaped bed.

®

The same confusion exists at the level of
network news. When CBS took out a full-
page advertisement for its coverage of the
lowa caucuses, the top half of the page
was occupied by a picture of Walter Cron-
kite; ten other CBS newsmen appeared in
smaller photos at the bottom. None of the
candidates running for president was
shown or mentioned. Another ad, for NBC
news, pictured a viewer saying, "I don’t
want anyone but Jim Hartz to break the
news to me.... These days, nothing
could make the news easy to swallow. But
when you're hearing about all the horrible
things that are happening—there’s some-
thing comfortable about Jim Hartz. You
can tell he cares about it—but he gives itto
you straight. When you see him calm and
cool like that you feel it can't be all that
bad. | guess to me he’s the voice of sanity.
And besides, | like his smile!”

Even Walter Cronkite has decried the
promotion of **personalities™ in TV news.
*“| think,”” he said, “'that it would be abso-
jutely splendid if you got rid of the anchor-
person entirely and found some other
way—subtitles or voice-over—to do the
broadcast. The reason | say that is be-
cause of what has happened to the an-

chorman, this overglorification. There are

a lot of reasons that is a mistake, but one is
the mere suggestion that a person, be-
cause he anchors an evening broadcast,
might be qualified to run for office. That
terrifies me. There’s no relation between
those two things. It shows how skewed
our values have become.” Yet, during his
fenure as anchorman, CBS continued to
bill itself as *'Cronkite and Co.”

The concentration on personality and
distraction from real information reached
its apex in the Happy News format, so
popular on many local programs. Happy
News consists of cheerful interplay
among the broadcasters to fill time be-
tween news stories:

Tom: Hurricane Martha raged
through the tiny town of Fall River,
Massachusetts, today, leaving in its
wake millions of dollars’ worth of
property damage. At least twelve
people have been found dead, and
the death toll is expected to rise as
rescue operations continue. Over to
you, John.

John: Thanks, Tom. Gee, that’s too
bad about Fall River City. But at
least we're having wonderful
weather here, eh?

Tom: Oh, you bet. (Cheerily) It's
been just beautiful. We're planning
on going out to the lake to take the
kids sailing this weekend.

John: Great idea. Nothing like being
near the water in springtime, | al-
ways say. Well. . .

Tom: Here’s a late-breaking story
about the drowning of a twenty-
eight-year-old Springfield house-
wife . ..

Much Happy News banter centers around
the weatherman. On ‘‘Today,” for in-
stance, the anchors get a lot of mileage
out of jokes about weatherman Willard
Scott’s obesity. (Gene Shalit: “'If you step
on his foot, his mouth opens.”) And most
news programs maintain a running gag—
by now slowed down to a walk or even a
crawl—about the weatherman somehow
being responsible for the weather:

Anchor: Slacking off on the job

again, eh, Tom? When do you plan
. to do something about all this rain

we've been getting?

Weatherman: Well, excuuuuuse

me! You win some and you lose

some, you know, Jim.

Happy News also tries to end on a happy
note. Cute animal stories are very popular
as closers, like the one about a “'watch
pig” who guards a local junkyard. And in
case you missed the point, the fadeout
shows an image of a smiling or chuckling
anchorman (who, having seen this news
clip a dozen times, might by now have be-
come inured to it), whose reaction is need-

ed to point up that this is a “fun” finale.
The philosophy behind Happy News is
CONTINUED ON PAGE 160


















Of course, politics and Hollywood have
never been total strangers. As far back as
‘D. W. Griffith’s The Birth of a Nation, film
evinced its power to stir up the social con-
science. The influence cuts both ways:
during the Hollywood Dark Ages, the
blacklisting era, the film community
learned the grim consequences of its sup-
posed insularity. Often, around a war or a
cause, Hollywood has purposefully
helped rally the rest of the nation. During
World War Il it was Liberty Bonds and pa-
triotism. The onset of the Vietnam War
provoked many segments in Hollywood to
voice their protest—most infamously, of
course, Jane Fonda. However, since that
war subsided, quite some time ago, actor
activism has gone into quiet decline. Until
recently.

In part, Hollywood'’s resurgent interest
in politics can be traced to the election to
president of a former actor named Ronaid
Reagan. Limits imposed on individual
campaign contributions also prompted
many political candidates to seek out ce-
lebrities and music performers to grab at-
tention and fatten the campaign coffers.
The political concert was born. Linda Ron-
stadt and the Eagles rock 'n’ rolled for Jer-
ry Brown, Frank Sinatra and Dean Martin
crooned for Reagan. Star power seemed
to promise votes, as evidenced by the
successful New Jersey senatorial cam-
paign of ex-basketball star Bill Bradley,
which attracted glamorous biggies like
Robert Redford and Jack Nicholson.

In addition to certain key electoral cam-
paigns—Brown's, say, or Bradley's or
New York feminist Bella  Abzug's or
George McGovern's presidential bid—
political activity was also aroused by sev-
eral pivotal 1970s movies, “issue” films
like Coming Home, Norma Rae, All the
President’s Men, The China Syndrome.
On occasion, the stars of such films con-
sidered the movie a forum, giving the
“polformance’ of their life; and some
stars, though certainly not all, found them-
selves politicized by the roles they played.
And let us not forget the home screen,
which has often upstaged the silver
screen in terms of actor activism. Thus a
landmark in Hollytics history was the day
last year that America’s trusted prime-time
newspaper editor, Lou Grant/Ed Asner,
bolted from the city desk and, along with
fellow TV actors Howard Hesseman
(Johnny Fever of “WKRP in Cincinnati’’)
and Ralph Waite (Pa Waiton), stormed
Washington on behalf of left-wing El Sal-
vador insurgents. And let us not forget that
most galvanizing of “polevents,” the *'I
Love Liberty” extravaganza—staged by
TV's very own Norman Lear.

Not unexpectedly, in Washington—
where the real political lions roar—the
politics game in Tinseltown has occasion-
ally been mocked as *‘Hollywood
Squares.” Yet such a slur badly distracts
from the tremendous clout and political in-
fluence wielded by the star folks from Cali-
fornia. Certainly, some Hollytickers
wouldn’'t know a redwood from dead-
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wood, a porpoise from a purpose, and are
primarily motivated by that great god,
Publicity. But the majority harbor varying
degrees of commitment and sophistica-
tion on issues that range from handguns to
Hanoi. Who knows what about what? Who
leans left and who runs right? To shed
some light on the scramble of stars and
causes, Penthouse presents the authorita-
tive guide on Hollytic's Top Forty. Entrants
are arranged, for convenience, in alpha-
betical order.

ALAN ALDA: Strictly a single-issue advo-
cate, the man from M*A*S*H was one of
the first big-name male celebrities to come
out of the macho closet and proudly call
himself a feminist. A longtime supporter of
the women’s movement and an activist for
the Equal Rights Amendment, Aida con-
tributed both time and money in the push
for ERA ratification, donating funds for
drives in nonratified states and champion-
ing the cause on the media and university

®

On one occasion, when
he was contacted to contribute
to a conference on nuclear
disarmament, Newman opened
his checkbook and calmly
wrote a check for $50,000.

®

lecture circuit. Political beliefs are liberal
and fueled by a deep underlying—and
sincere—sense of morality. With ERA
lapsed into political oblivion, however,
Alda may well be an activist without a fo-
rum,

EDWARD ASNER: Late bioomer in Holly-
tics. Asner's political rise coincides with
his success as TV’s Lou Grant. Upon
graduation from the comedic, curmud-
geonly editor of “The Mary Tyler Moore
Show” to the crusty trusty star of his own
series, Asner bloomed into an actor with a
political conscience; or, as Tom Shales of
the Washington Post described the trans-
formation, **a case of the role taking over
the man.” Considered a radical liberal,
Asner is associated with the American
Civil Liberties Union, the Equal Rights
Amendment, the Institute for Higher
Learning, Common Cause, Americans for
Democratic Action, the National Commit-
tee for an Effective Congress, and the
Jewish Chautauqua Society, among other
organizations. Walked picket line on be-
half of air controllers during PATCO strike.
Tough unionist stance led to presidency of
Screen Actors Guild. Co-founder of Medi-

cal Aid to El Salvador. Noted for calling
adversary Charlton Heston a *cock-
sucker” and ‘*‘scumbag,” respectively.
Lost decisive battle with Heston over
union merger between Screen Actors and
Screen Extras guilds. Lost big in prime
time as well. A few days before the merger
vote, the lights in Asner’s city room were
turned out and the presses stopped.
CBS's canceation of *‘Lou Grant” worries
some that militant Hollyticking is ushering
in new era of blacklisting (see Howard
Hesseman).

IRVING AZOFF: One of two heavyweight
*polirockers” in Hollywood (see Jeff
Wald), the manager of the Eagles, Chica-
go, Stevie Nicks, Dan Fogelberg, and Boz
Scaggs has organized and staged numer-
ous political concerts for Democratic can-
didates and popular issues. Raised nearly
a half-million dollars for Jerry Brown’s ill-
fated presidential campaign. Has also
staged concerts and fund-raisers for Sen.
Alan Cranston and Los Angeles Mayor
Tom Bradiey. Azoff is also a mover and
shaker on the no-nuke concert scene, lin-
ing up his clients and their friends for the
collective musical abolition of fusion, fis-
sion, and critical mass. Although he favors
gun control as well, Azoff likes to mairitain
a low profile about his political affiliations.
*His politics are his personal affair,” a
spokesperson says, *‘and he wants them

to remain private. All I'll say is that he’s an

American. But don’t quote me.”

WARREN BEATTY: Described by many as
the *father of modern Hollywood politics,”
Beatty was the first major star to immerse
himself in the drudgery of campaign orga-
nization and tactics during George Mc-
Govern's 1972 presidential bid. Also
credited with being the first to organize a
political concert as a fund-raising tool,
staging three such events during McGov-
ern's unsuccessful quest. Highly idealis-
tic, expressed utopian views in many of
his films, influenced perhaps by an early
admiration for John Kennedy's Camelot-
ian philosophy. Member of the Hollywood
summit that formed Energy Action, the .
anti-oil lobby. Supported Edward Kenne-
dy in the last election and Robert Kennedy
in 1968. Political films: The Parallax View
and, last year, the biggie, Reds.

PAT BOONE: Anyone who still drinks milk
when he's hitting age fifty can’'t be any-
thing other than a Repubtlican, and Pat
Boone is one of Hollywood's most visible
conservatives. Unabashedly hypes Mom,
the flag, and apple pie. Member of the Re-
publican National Committee. Good friend
of Ronald Reagan. Very good friend of
Vice-President George Bush. Affiliated
with numerous Christian organizations, in-
cluding the Bethel Bible College, and is of-
ten seen on television Sunday morning
services. Also active in many charities, no-
tably the Boy Scouts and Easter Seals
(he’s chairman). Recently appeared in
pro-school prayer rally.






MARLON BRANDO: Chief Hollywood ad-
vocate of Indians rights. As millions of tele-
vision viewers around the world well
recall, Brando sent as his represeniative
Sachean Litilefeather ic acospt the Oscar
for 1872 Best Agisy role in The Godfather.

1i36d a Tlagp when he gave land to the
Nans tha v way: the land re-
portedly wasn’t fully paia icr. Later, when
Indians announced plans to sell land to
developers for single-family homes,
Brando said the Indians could do what
they wanted with the forty acres. Brando
has also been active in civil rights, but his
name seldom makes endorsement or
fund-raising lists because of what Holly-
tickers describe as his “‘esoteric’” ap-
proach to politics. **No one can ever figure
out where Marlon is coming from, or how
his political conclusions will manifest
themselves,” one Hollyticker says. *‘You
just can’t tell if it’s visceral or intellectual—
or both.”
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JACKSON BROWNE: Among the most ar-
dent antinuclear performers in the music
industry, Browne is the winner of this
year's No Nukes Civil Disobedience
award. He was the only rock star arrested
during the successful Diablo Canyon
demonstrations in California; when the
protests were over, construction on the
nuclear power facility straddling a fault
line was haited. A member of the Alliance
for Survival and Musicians United for Safe
Energy (MUSE), Browne joins a long list of
rock performers, including Bruce Spring-
steen, Fleetwood Mac, Bonnie Raitt,
James Taylor, and Carly Simon, who are
involved with the issues of nuclear energy,
gun control, and the environment.
Browne's “After the Deluge” from the
Late for the Sky album is considered a no-
nukes survivalist anthem. '

JILL CLAYBURGH: A decade ago, Ms.
Clayburgh became the role modelfor mil-
lions of women who emerged from the
feminist wars to take their places as '‘indi-
viduals and persons’ in sexist, chauvinist
America. Starring in such vehicles as
Luna, It's My Turn, and I'm Dancing As
Fast As | Can, she reflected a panoply of
women’s political and social concerns,
ranging from drugs to incest. But her por-
trayal of an abandoned housewife in An
Unmarried Woman is regarded as a clas-
sic study of every woman’s struggle for in-
dependence and identity. Although she
has settled down recently—marrying
- playwright David Rabe and having her first
child—domestic tranquility hasn’t dulled
Clayburgh's sense of social responsibility.
She is actively involved in nuclear disar-
mament, and her group, Performers Ac-
tive for Nuclear Disarmament (PAND) is
one of the busiest in New York.

WARREN COWAN: The charity kingpin in
Hollywood is not Jerry Lewis, Danny
Kaye, or even Frank Sinatra, three philan-
thropic giants who deservedly rate the ti-
tle. The distinction goes to Warren Cowan

78 PENTHOUSE

of the publicity firm Rogers and Cowan.
Honorary chairman of the United Way and
ali-around benevolent guy, Cowan works
the celebrity-charity conneciion better
than anyone else in the business. With the
finesse of a wheeler-dealer high on altru-
ism, he matches the right celebrities with
the right charity, arranges public service
IV gigs, travel and promoticinai arrange-
ments, and disgatches celebs o earn vii-
lions for their favorite charities—usually
when the stars are set to release a film or
find themseives at a major career cross-
roads. A typical Cowan coup was the sign-
ing of Sylvester Stallone to piay the lead in
a United Way Campaign, which was an-
nounced just a few days after Rocky M
was released. Other Cowan talent cast-
ings include: Farrah Fawcett, the Ameri-
can Cancer Society; Wayne Newton, the
Arthritis ‘Foundation; Dyan Cannon, Big
Brothers/Big Sisters of America; Pat
Boone, Easter Seals; Cathy Lee Crosby,
Special Olympics; and Jack Lemmon and

®

When the proceedings
moved to Hollywood and
focused on jts cocaine
connection, Cathy Lee
(Crosby) denounced
the hearings as ‘media
hype and sensationalism.’

®

Charles Bronson, The United Way.

CATHY LEE CROSBY: Major claim to
fame: antidrug crusader. As chairman of
the board of the Get High on Yourself
Foundation, she, along with producer
Robert Evans (Chinatown, - Marathon
Man), who was fulfilling a pubilic-service
obligation for cocaine possession, spear-
headed a congressional investigation into
national drug abuse. But when the pro-
ceedings moved to Hollywood—with help
from actor-turned-congressman Robert
“'B-1Bob’’ Dornan (see Robert Dornan)—
and the focus centered on the Hollywood
community and its cocaine connection,
Cathy Lee sensed a witch-hunt, called a
press conference, and denounced the
hearings as ‘‘media hype and sensation-
alism.” Since then, while still battling the
evils of drug abuse, Crosby has crusaded
for the Special Olympics and muscular
dystrophy.

BRUCE DERN: Despite an outstanding
performance as the distraught, suicidal
Vietnam veteran in the poilitical blockbust-
er Coming Home, this intense and talent-
ed actor avoids politics like the plague. *'I

amthe most apoiitical person in the Uniied
States,” he says flatly. i don't endorse. |
don't campaign. | don’t vote. And | don't
get involved.” Like Burt Reynolds, Clint
Eastwood, and a handful of other Holly-
wood apoliticals, Dern is often called but
seldom serves.

HOBEST DORNAN: Congrassionz renre-
sentative from California's siar-studded
Twenty-Seventh District and a viable
member of Hollywood's conservative
right. Former actor and talk-show host.
Was national spokesman of Citizen's for
Decency Through Law. Ran for mayor of
Los Angeles and lost. Ran for Congress in
1978 and 1980 against Carey Peck (Greg-
ory's son) and won, with help from his un-
cle, Jack Haley, and endorsements from
John Wayne, Bob Hope, Pat Boone, Dan-
ny Thomas, Lucille Ball, Jimmy Stewart,
Clint Eastwood, and other Republican
heavies. Member of the House Foreign Af-
fairs Committee and of the same Select
Committee on Narcotics Abuse and Con-
trol that caused an uproar over Holly-
wood’s alleged drug and cocaine
connections (see Cathy Lee Crosby).
Chairman of the Task Force on American
Prisoners and Missing in Southeast Asia,
Dornan over a decade ago originated the
bracelet campaign for bringing Vietnam
MiAs and prisoners of war home. His
staunch support of the B-1 bomber (pri-
marily because his district has high aero-
space employment) has earned him the
nickname “'B-1 Bob.”

MICHAEL DOUGLAS: Intelligent and artic-
ulate, this prominent leftist won't take
stands on issues without studying and un-
derstanding them first. Made a powerful
antinuclear statement as producer and
star of The China Syndrome. Reportedly
was miffed when Jane Fonda exploited
the film during the Three Mile Island crisis.
Established the Foundation for Violence in
America, a nonprofit research organiza-
tion formed to investigate handgun con-
trols. Member of the Democrats for a
Democratic Congress as well as the anti-
nuclear group, Californians for a Bilateral
Nuclear Freeze. Signed petition support-
ing Edward Asner’s Medical Aid to El Sal-
vador. Has contributed to the Greensboro
Peace Fund in opposition to the Kiu Klux
Klan and the American Nazi party. Sup-
ported Jerry Brown's bid for a U.S. Senate
seat. Has supported the American Civil
Liberties Union in the past, but not lately.
Ditto for Jane Fonda’s Campaign for Eco-
nomic Democracy.

KIRK DOUGLAS: Old-school Hollyticker
credited with being the first actor to coura-
geously stand up to the blackiist by insist-
ing that Dalton Trumbo write the script for .
Spartacus. Has traveled the world for
more than two decades on behalf of the
State Department as a goodwill ambassa-
dor. Most recent trip was to China this year
for the Reagan administration, even
though Kirk did not support the presi-



dent's campaign. Has championed civil
rights, written about antidiscrimination,
and supported other liberal social issues.
Centributes  generously to charitable
causes, inciuding mentally retarded chil-
dren and world hunger, among many oth-
ers. Awarded Medal of Freedom in 1981
by President Carter. Currently president of
drs American Cancer Fund.

CLINT EASTWOOD: Maintains a low pro-
file about his politics, but Clint's films have
always explored tough law-and-order mo-
tis much in.the rugged tradition of John
Wayne, and within the Holiytic spectrum
he is decidedly right of center. He has
gone public lately, accusing Ed Asner of
using the Screen Actors Guild presidency
as a political tool for promoting Medical
Aid to El Salvador. Member of Charlton
Heston’s Actors Working for an Actors
Guild, a SAG splinter group formed in pro-
test against Asner’s politics within the
guild.

SALLY FIELD: Until recently she never
even bothered to vote, but two strong pol-
formances in the movies Norma Rae and
Absence of Malice have heightened
Field's socnal qwcxrer'e*s ang oronehed

=8N $PCNSorng a series of ce-
rity fund-raisers for Dr. Helen Caldi-
cott s Physmans for Social Responsibility,
a 10,000-member organization of medical
professionals who are morally bound and
determined to deny world leaders the op-
portunity to play war games. with the big
bomb. Member of Action for Nuclear Dis-
armament and a supporter of the Califor-
nia Bilateral Nuciear Freeze. Labeled by
some cynics as Hollywood's “new Jane
Fonda.”

JANE FONDA: Indisputably the queen
mother of celebrity politics. Turned radical
in 1970. Made infamous pilgrimage to Ha-
noi in 1972. Married radical activist Tom
Hayden in 1973. Together they founded
the Campaign for Economic Democracy,
a California-based grass-roots organiza-
tion with 10,000 members that literally
controls the city of Santa Monica, aptly
dubiod e "Peopic S -\cyuulnb of ...."
where the Fondas reside. Espouses rent
corirol, utiity raie cuiirols, pesticiae con-
rul, healin-care o3t oortale, sad the
gradual phasing out of the nuciear-powr
industry. Aiso advocates unionization of
farmworkers, better job conditions for
clerical workers, and a myriad of other
populist issues. All procceds from the
best-seliing Jane Fonda’s Workout Book
are channeled into Hayden’s campaign
noiiers. Some crilics have guestioned
Jane's political expertise and sincerity: af-
ter the release of Nine to Five, Jane
stumped the country for better pay for sec-
retaries while her own staff picketed her
office for being grossly underpaid. Re-
cently the Hayden household was picket-
ed by a local construction union for not

using union labor for the $300,000 remod-
eling of their “modest” Santa Monica
home.

LEE GRANT: Outspoken and sincere, she
and her first husband, novelist-playwright
Arnold Manoff, were together blacklisted
for almost twelve years (Manoff, still
blacklisted, died in 1964). Involved in the
usual run of liberal Democratic Hollytics.
Was a highly-visible pacifist during Viet-
nam War demonstrations and participated
in McGovern benefits in 1972. Presently is
involved in antinuclear movement and
Medical Aid to El Salvador. Was with Ed
Asner in Washington when $25,000 medi-
cal fund for guerrillas was established.
Member of Hollywood United for Safe En-
ergy, the antinuclear organization, and di-
rected powerful 1981 documentary The
Willmar Eight, about eight women employ-
ees of a Minnesota bank who staged the
longest bank strike in U.S. history.

JOAN HACKETT: Longtime outspoken 2--
vocate for passage of the Equal qunts
Amendment and actwnst for nusct

Tenibar of nunyv\,OU
for Safe Energy ang the California :_»11 eral
Nuciear Fregze. Aithough Hackett lends
her time and support to feminist causes,
such as establishing rape crisis centers,
her political and charitable affiliations are
kept “‘very private’’—she is among celeb-

rities, like Francis rordd C.ﬂ oi« Prlu il

HOWARD HESSEMAN: Dr. Johnny Fever,
the all-too-hip disc jockey from “WKRP in
Cincinnati,” favors decriminalization of
marijuana but is antidrug when it comes
down to the harder stuff. Active supporter
of Greenpeace and Save the Whales. Also
an advocate of the Gray Panthers, the mili-
tant senior-citizens organization. Member
of two antinuciear groups, Holiywood
United for Safe Energy and the California
Bilateral Nuclear Freeze and of the Nation-
al Committee for an Effective Congress.
Was at Ed Asner’s side when Asner held a
Washington press conference establish-
ing a medical fund for El Salvadoran left-
wing insurgents. It is either coincidental or
ironic that *“WKRP in Cincinnati’’ was can-

Grant” was. Scme
actlon marks fhn H

,at'mh-?e Ed Asner fourd out—a potit-
ical iicn you don’t want to fangle with.
Marched with civil rights leader Martin Lu-
ther King in 1960. Made two trips to Viet-
nam on behalf of the Johnson and Nixon
administrations, and has traveled exten-
sively to other countries as goodwill am-
bassador for the government. Served for
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six terms as president of the Screen Ac-
tors Guild, longer than any other actor ex-
cept Ronald Reagan. Actively supported
and campaigned for Reagan, but also
supported Gregory Peck’s son Carey, a
Democrat, in an unsuccessful bid for a
congressional seat. Strong track record
on humanitarian and charitable causes.
Has been approached by both parties to
run for the U.S. Senate from California. He
declined. Formed Actors Working for an
Actors Guild to combat a proposed merg-
er between the Screen Actors and Screen
Extras guilds.

BOB HOPE: The man politicians love to be
seen with, believing that a joke from Hope
is worth a thousand votes, if not more.
Philosophically tends to be conservative
but has many Washington friends on both
sides of the aisle, including Ronald Rea-
gan, Tip O’Neill, Gerald Ford, and Edward
Kennedy. Recently spent five days at Ken-
nedy’s Hyannis Port home. Best known for
- unselfishly entertaining U.S. military
troops abroad for more than forty years.
Although at one time labeled a *‘warmon-
ger” by Jane Fonda, Hope is actually a
pacifist with an overriding disdain for war
and violence. Was almost killed in Saigon
during Vietnam USO tour. Favors gun
control, particularly since the attempted
assassination on Ronald Reagan, whom
Hope supported and campaigned for dur-
ing the last election. Impressive charity
credentials include the Salvation Army,
the Boy Scouts, and the Heart, Lung, and
Diabetes associations, among others.

JACK KLUGMAN: Liberal, idealistic, and
Democratic, chief medical examiner Quin-
cy is most visibly active in antidrug issues.
Campaigned and picketed against over-
the-counter sale of *'fookalike drugs now
being legally sold in California and across
the country and testified before several
congressional committees on’ drug- and
medical-related topics (a la his alter ego).
Was the overwhelming choice of the grad-
uating class of Mount Sinai Medical Col-
lege to be commencement speaker.
Advocates solar energy and is antinucle-
ar. An impassioned speaker, Klugman
works for a number of local charities and
is deemed a potent fund-raiser.

NORMAN LEAR: A political heavyweight
with clout. Frequently courted by Wash-
ington liberals, the creator of *“All in the
Family” and a half dozen other break-
through television programs of the 1970s
is vociferously anti-censorship and a
staunch defender of free speech. Also
quite active in women'’s rights. Currently
president of the Hollywood chapter of the
American Civil Liberties Union. Estab-
lished Democrats for Change, a consor-
tium of celebrities and politicians that
publicly denounced President Jimmy Car-
ter's handling of domestic and foreign pol-
icy as well as of the economy. Supported
John Anderson’s misbegotten bid for the
presidency. Founded People for the
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American Way, a Washington-based lob-
by formed to combat Jerry Falwell’'s Moral
Majority. Produced and personally orga-
nized "I Love Liberty,” an immense and
lavish television spectacle involving more
than 100 celebrities and distinguished
Americans to demonstrate that no single
special interest group, particularly ultra-
right Christian zealots, has a monopoly on
the slice of American pie cailed patriotism.

JACK LEMMON: Although he has ap-
peared in two of Hollywood’s most potent
political films in recent years—The China
Syndrome and Missing—_emmon is re-
garded more as a political actor than activ-
ist. Politically, his offscreen life pales in
comparison with his powerful polfor-
mances. He dabbles in liberal Democratic
Hollytics but his activism is limited to occa-
sional. Americans for Democratic Action
meetings, ecological issues, and support-
ing Edward Kennedy in the last presiden-
tial primary. Lemmon is generous in

®

Anyone who still
drinks milk when he's hitting
age fifty can’t be
anything other than a
Republican, and Pat Boone
unabashedly hypes
Mom, the flag, and apple pie.

®

donating his time and energy to do public
service announcements for a variety of
charities.

JERRY LEWIS: Known mainly for three
decades’ work with “my kids” and the
Muscular Dystrophy Association, the
clown prince has turned his annual Labor
Day telethon into the second most
watched television program in the coun-
try, rated only behind the Super Bowi, and
has raised millions of dollars in the pro-
cess. Otherwise keeps political views and
endorsements personal, stating that as an
entertainer he should not get on a soap-
box to influence other people. Not a party
person, but did indirectly support Edward
Kennedy in his last electoral bid.

PAUL NEWMAN: A political sophisticate
who puts money where his politics are.
Reportedly has contributed hundreds of
thousands of dollars to Energy Action, the
anti-big oil lobby he created with Robert
Redford, Warren Beatty, and Neil Dia-
mond. On one occasion, when he was
contacted to contribute to a conference on
nuclear disarmament, Newman opened
his checkbook and calmly wrote a check

for $50,000. Bones up extensively on is-
sues before endorsing them: '*He gets in
deep,” says a close friend. “He knows
missiles and warheads, their range and
capability. With Paul, it's not emotional or
rhetorical. He talks on -a nitty-gritty, nuts-
and-bolts level.” Is now considered Holly-
wood’s elder statesman on nuclear
disarmament. Served as special emissary
to the United Nations on nuclear controis.
Has track record as civil rights worker dat-
ing back to 1960s. Backed George Mc-
Govern in 1972, Ramsey Clark in 1976,
and John Anderson in 1980. All three lost.
Now supports issues rather than candi-
dates, saying his endorsement usually
signals the “kiss of death” for a candi-
date’s chances for success. Made Rich-
ard Nixon's Enemies List. Wife Joanne
Woodward is aiso active, notably in chari-
ties and Planned Parenthood. Both are
avid supporters of the arts.

WAYNE NEWTON: Las Vegas’s flashiest
superstar is well entrenched and a promi-
nent figure within the Republican party.
Highly sought-after performer for conser-
vative fund-raisers and concerts. Crooned
for Ronald Reagan during the last national

- election. Also performed recently for Sen.

Paul Laxalt and California Lt. Gov. Mike
Curb. Sings and works on behalf of nu-
merous establishment organizations, in-
cluding the Jaycees, Variety Club of
Southern Nevada, St. Jude's Hospital in
Memphis, and the National Conference of
Law Enforcement. Benefit work also in-
cludes a concert for Indian rights at Ken-
nedy Center in Washington (Newton, like
Brando, is part Indian). Charity work in-
cludes benefits for the American Medical
Center’s Cancer Research Fund and the
Arthritis Foundation.

JACK NICHOLSON: A man who seems far
too individuaiistic to involve himself in mat-
ters political, Nicholson nonetheless dab-
bles in liberal Democratic politics—not
unlike his good friend Warren Beatty. He
supports a nuclear freeze and is a mem-
ber of Hollywood United for a Safe Ener-
gy. Has also supported and campaigned
for ex-basketball player Bill Bradley, who
won a U.S. Senate seat from New Jer-
sey—no doubt with a little help from his
friend Jack. Nicholson is also a good
friend of Colorado Sen. Gary Hart, and
1984 might well see him stumping the Col-
orado campaign trail for Hart's reelection.
Otherwise, Nicholson’s politics are very
personal. And very private.

CARROLL O’CONNOR: The man who
plays Archie Bunker is a liberal, a paradox
that this active supporter of the American
Civil Liberties Union has had difficulty
coming to grips with in the past. “He’s
been filled with a lot of hostility because
the press—and the world, for that mat-
ter—will only accept him as Archie Bun-
ker,”” says syndicated columnist Marilyn

Beck. In real life O’Connor is a lifelong

Irish Democrat who in the last presidential
CONTINUED ON PAGE 190
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don't know, we got scared that someone
would catch us, so we sort of pushed
away from each other and she laughed
and said she had to go home. And nothing
happened after that. We'd sometimes see
each other and kid around, but with her it
was just like before, like the kiss hadn’t
happened. But | thought about her and
went to sleep dreaming about her every
night. | was crazy in love with her, but | just

“ couldn’t ask her out. So there it was, that
is, until the famous pool game at Beo-
wulf's.

We'd had some wild times there: Porky
Melnick once won fifty dollars off Jack
Hooper in one night's pool, and another
time Jerry Reilly and some kid from Jamai-
ca Plains had gotten into a fight with pootl
cues and Jerry smashed his head open
with a butt so that we had to take this kid to
the hospital and we were scared shitless
that he'd squeal but he went along with
our story about him smashing his head on
a car door. And once, Beowulf and | had
actually screwed two girls on the pool-
room sofas, but they were from Weymouth
and nobody else was there, so no one at
high school believed us. Yet all that wasn’t
enough; we had to do something crazier.
Like we knew that after that year we’d all
split up, so we had to do something to
make that place our own, to always have
it, that memory.

Well, one day in May, Beowulf and

Hooper and | were standing around in .

front of our lockers after school with our
hands in our pockets, just hanging
around, talking. Jerry Reilly came by and
said, “'Hello, you hot shits. What are you
doing, playing pocket pool?*’

He didn't stop for an answer, but
Hooper made as if he'd grabbed his prick
through his pocket and jerked it off in Jer-
ry's direction, saying, *‘Yeah, Reilly, yeah.
Want to play a hand?”

“Ptee! Holy Spinozal” went Beowulf.

“What the fuck’s eating you?'" | asked.

“Pocket pool. That’s it, pocket pool!”’

Hooper and | took our hands out of our
pockets.

“Don't you see? We have a pool game
at my place, but instead of pockets we
shoot the balls into girls’ cunts!™

Beowulf was flushed and grinning, with
that mad set to his eyes that he had when-
ever he came up with a wild idea, but |
wasn't convinced. **Oh, an idea worthy of
you, slayer of dragonflies, but where the
hell are we going to find girls to go along
with this?"

He came right up to me and hooked his
thumbs under my T-shirt collar as-if it had
lapels. “Didn't Romeo find his Juliet?
Didn't Antony find his Cleopatra?*’

“Yes," | said, *‘and didn’t Dutch find his
Master?*’

Hooper hadn’t any idea about our word
games and that made me pretty glad; |
didn't like that rich snot even then, let
alone for what he did afterwards. Anyhow,
Beowulf told us how we should {eave ev-
erything to him; he’d get the girls and al!
we’d have to do was provide some booze
106 PENTHQUSE

and make sure we hadn’t pulled our pricks
completely off by the time of the game. |
went away thinking who onearth he could
getto agree to something like this, and An-
nette Ableman was the only name | could
come up with, because Punchy Cohen
had toid me he knew an older guy who’d
screwed her for money. But three others?
No, it couldn't happen.

About a week later Beowulf phoned me
and said it was all set.

“What's all set?”

“The pool game with the girls, you great
lobotomy."’

*Jesus, are you kidding? Who'd you
get?” | looked to make sure my folks
couldn’t hear.

“Annette Ableman, and she said she'd
find a girl friend to bring.”

“Yeah, | figured she might be game.'

Who else?”’
“Oh, no one special: just Emmy Ross.
And she’s bringing Mary Haloran.”
“How did you get Emmy, | mean, what

®

Beowulf shouted, *‘Let the
game commence,”’ pulled off
his shirt and trousers, and
stood there in his underpants
with his permanent blue
five o’clock shadow and
wicked jolly smile.

9

did you say?”

“You know me, Harv, 1 just started talk-

ing, kidding around about funny ideas for
a party, and one jocular vein led to another
until she thought it was her idea as much
as mine.”

“But Mary Haloran—she goes steady
with that enormous animal, Rock McGinty.
He'd kill us if he found out.”

*“Don’t get your jockstrap in a twist. He
won't find out. It’s all set for next Friday.
Telt your folks you're spending the night
here and bring a couple bottles of booze.
And remember, mum’s the word. We
don't want this all over the school.”

He told me it wouid be him, me, Hooper,
Jerry Reilly, and the four girls. After the call
| just stared at my homework, thinking
about Emmy Ross. When ! tried to imagine
her naked on the pool table, | felt angry
and excited at the same time. | couldn’t
imagine her body, just that beautiful face.

Sure enough, by that Friday, word of a
wild party was all over the school, though
Beowulf figured no one but those involved

~ knew what it was about or where it was. |

sure hadn't told anybody, because | went
around in sort of a daze. | was still feeling
pretty strange walking up Thorndike Hill

from the bus, up to Beowulf's house. It
was one of those warm late spring eve-
nings with the air smelling of ocean and
new leaves and lilacs, like . . . well, | don’t
know exactly, the sort of air that seemed
like a good promise or something, but this
time it just stifled me like a heavy blanket.
By the time | got to Beowuif's basement
door | was out of breath and satdownon a
rocker on the veranda. | opened one of the
bottles of Canadian Club I'd lifted from my
father's cupboard, opened it, and took a
long drink, still figuring this game wasn't
going to happen.

Then Beowulf opened the door: “Oh,
rose, thou art sick?"”

*No," | said, “just a worm in the night.
Here, have some wormwood.”

He took a tremendous swig and handed
it back to me, saying, *‘No, thanks, never
touch the stuff. Come in. | was just polish-
ing my balls.”

After | pushed around some sofas and
armchairs where he directed, | went on
upstairs, dropped my pajamas in Beo-
wulf's bedroom, and went into the kitchen
to say hello to Lilly and Harry, his folks.
Harry was sawing away at what looked
like half a cow, and Lilly was pouring dark
brown molasses over a giant pan of
beans.

“Hello, Harvey, dear,” she said, going
up on tiptoes to kiss my cheek. “'Look,
Harry, it's Harvey.”

His hand was slippery with beef fat. **Hi,
kid. Have some baked beans?”

Lilly opened the oven and a tremendous
smell of beef, beans, and molasses
spread over the kitchen.

“No, thanks. | just had supper.” But
boy, it smelied good.

“These are justabout ready,” Lilly said,
lifting out the big tray. They’ve cooked for
twelve hours. Harry brought home all this
beef yesterday, so we thought we should
make beans.”

1 saw another big tray in the oven. There
must have been fifty pounds of baked
beans and beef ribs. Any other night they

* would have convinced me to load up a

plate and dig in. Besides, | really fiked Lilly
and Harry. So | stayed around the kitchen
for a while talking with them and watching
them cook; | wasn’t even thinking of what
was going to happen until | heard some-
one come in downstairs. | told them I'd see
them later.

Hooper was downstairs smoothing his
short hair in the mirror. it didn't need
smoothing. *‘Jesus, Hooper, calm down.
You're going to come in your pants before
the girls arrive.”

*“Very funny, Stein. As always."”

Hooper was dressed pretty nice: light
blue cashmere sweater, clean chinos that
made mine seem grubbier, and brand-
new white buck shoes. | went to the mirror
and accidentally on purpose stepped on
them. “Gee! Sorry, Jack.”

He narrowed his eyes: *‘Hey, Beowulf,
would you tell this animal to stop acting
like a ten-year-old?"

Beowulf finished racking the balls and

CONTINUED ON PAGE 178



















































PENTHOUSE INTERVIEW

e The redefinition of sexual roles
and relationships is even more dangerous
to society than the struggle between
the races. . .. You could escape from the problems
of revolutionary change in the
Third World, but there’s no escape from a revolution
going on in your own bedroom.®

ANDREW YOUNG

ndrew Young first emerged as a leader of black and
poor Americans during the optimistic days of the
early 1960s. John F. Kennedy was president, an
era of social advancement and new frontiers was
announced, and the first, tentative steps of a new civil rights
movement were being taken. Throughout the sixties Ameri-
cans could not fail to notice Andrew Young marching next
to his mentor, Dr. Martin Luther King, Jr., in the streets of
Birmingham or Selma—in the front lines of what seemed to
be the finai drive to erase racial discrimination.

It was a time of civil disobedience, when Young and King
led thousands of American blacks and whites in marches
and sit-ins, challenging more than a hundred years of laws
that denied equality to biack citizens. Even while resistance
by the authorities to change was great and violence by po-
lice a common sight on the evening news, the activists nev-
er deviated from their belief in peaceful demonstrations—
even when they resulted in prison sentences.

The leadership of King and Young brought a political and
social revolution not only in the South but everywhere in this
country, culminating in the 1964 Civil Rights Act and the
1965 Voting Rights Act. Much of Lyndon Johnson's Great
Society legislation was influenced by the civil rights move-
ment. Furthermore, King and Young dramatized a shocking
fact that most Americans hoped to deny: that widespread
poverly does exist in this country. Not since the end of
World War | had Washington, D.C., witnessed such a mas-
sive demonstration by the poor and the hungry as when the
Poor People’s Campaign—organized by King and Young,
among others—descended on the nation’s capital.

But by this time the bright mood of hope and optimism in

America had turned dark and violent. Frustration over the
war in remote Southeast Asia had turned many middle-
class college students away from the goal of social equality,
and the rhetoric of angry young blacks and whites became
increasingly violent. Reason was lost behind the rifle of the
assassin. And in 1968, shortly before the Poor People’s
Campaign was to arrive in Washington, Martin Luther King
fell victim to the growing insanity. There remained, howev-
er, one voice of reason and sanity, speaking quietly and
steadily throughout the madness—the voice of Andrew
Young. Over the years, when he was not marching, he was
at the Southern Christian Leadership Conference (SCLU)
headquarters, directing its Citizenship Education Program
and training others in community organization and leader-
ship to expand the civil rights movement.

Young was born in New Orleans on March 12, 1932. Af-
ter graduating from Howard University in 1951 and the Hart-
ford Theological Seminary in 1955, he was ordained to the
ministry in 1955, But by this time, like so many other black
religious leaders, he began to feel thatthere was more to be
done than simply be a church pastor. It was never his inten-
tion to be a leader of the newborn civil rights movement, but
rather to be a part of it. And although he was probably more
a product of history than one of its shapers, once he was
seized by events, Young took the opportunity to guide the
growing army of young blacks, impatient over being denied
what properly was theirs.

But by 1972 America—at least, grass-roots America—
had grown tired of confrontation and angry dissent. It was
ready to elect Richard Nixon to a second term in the White
House. Although reluctant, and only after Julian Bond re-
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fused to run for election, Andrew Young
ran and was elected from the Fifth Con-
gressional District of Georgia. He was re-
elected in 1974 and 1976. In Congress he
developed a broader view of social in-

- equality. Serving on the House Banking

and Currency Committee and its subcom-
mittees on International Finance, Interna-
tional Trade, and Mass Transportation,
Young saw that the plight of poor blacks
and whites was related to the reluctance
of American industry to expand into for-
eign markets. Young realized that such
expansion, especially into Third World na-
tions; would create more jobs at home. He
began to use his influence to change this
state of affairs, and he continues to do so.

Sometime in the early 1970s a seem-
ingly strange alliance was formed. An-
drew Young's support was sought by the
then governor of Georgia—Jimmy Carter.
Young suspected Carter’s overtures to
Georgia’s blacks and to himself, but over
a period of time, Young’s skepticism
about the governor broke down. In 1976
he supported Carter for the presidency. It
has been acknowledged by Carter and
others that Young's support won the black

“electorate and possibly the election for the

man from Plains.

Soon after the election, Carter named
Young U.S. ambassador to the United Na-
tions. it was an appointment that quickly
became controversial, and Young's con-
duct during his nearly three years was to
prove to be even more controversial. It

seemed that few observers of internation-.

al events couid remain neutral about him.

‘Even within the Carter administration,

Young had his critics, most notably Na-
tional Security Adviser Zbigniew Brzezin-
ski. Conservatives in the Congress and
the press were often outraged at Young's
unhesitating criticism of traditional Ameri-
can allies. For exampte, he found Britain’s
**old colonial mentality” still strong when
he visited that country in 1977. And he
called Swedes “‘terrible racists who treat-
ed blacks as badly as they were treated in
Queens.” But his conservative critics of-
ten forgot that Young was even harsher on
the Russians, whom he called “the worst
racists in the world.”

Young's downfall as U.N. ambassador
came in 1979 when he met secretly with a
representative of the Palestine Liberation

Organization. To this day, the source of
the news leak has not been discovered,
but the hysterical fire storm of protest that
erupted at home and abroad resulted in
Young's being portrayed by some as the
personification of black anti-Semitism.
Despite his years of involvement with Jew-
ish organizations, Young felt he had to re-
sign.

Afterward, he did not simply retreat and
nurse his wounds. He returned to the
South and in 1981 was elected mayor of
Atlanta. His new goal was to revitalize that
major city from the effects of runaway in-
flation and high unemployment. He set out
to establish Atlanta as a great ‘‘internation-
al” city. Bringing his long-held economic
beliefs to the test, he has attempted to
bring foreign capital to Atlanta. He be-
lieves that America has for too long lagged
behind Germany and Japan in taking ad-
vantage of new markets in emerging Third
World nations, and he has used his new
office to begin to rectify that situation.

This exclusive interview was conducted
by Penthouse contributing editor Allan
Sonnenschein during several days in At-
lanta last fall.

Penthouse: What do you think is today’s
most important social issue?

Young: The redefinition of sexual roles
and relationships is one of the main crises
in our society today, even more danger-
ous to society than the struggle between
the races. Women, increasingly, are cast-
ing off their subservient status. They have
always been as smart as men; they've al-
ways worked as hard. Now they're insist-
ing, and being backed by the law, on
getting as much money and power as
men. Ali of this requires a great deal of ad-
justment in most men’s thinking. This is
the very rough problem that men_will be
facing for the rest of this century. You
could escape from the prablems of revolu-
tionary change in the Third World or of
race relations in your city, but there is no
escape from a revolution going on in your
own kitchen, much less in your own bed-
room.

As men, we have got to realize that we
really don't need to be threatened by
women’s progress. | remember my own
marriage. For the first five or six years of

our marriage, my wife pretty much went .

along with almost anything | said. And
then | remember the day when she an-
swered me, *| don't believe that!” She
had challenged my view! It was like a ton
of bricks falling on me. | dealt with it joking-
ly, because she had just received her
master's degree. But she really came
back at me with a kind of forcefulness that
had not been there in the first years of our
marriage. | had to really think: did | want a
partner or a puppet? if | wanted a partner,
then | had to be willing to understand her
views and change my thinking to accom-
modate them. Then we could pursue life
as partners together. And that was about
twenty years ago.

Penthouse: How is it now?
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Young: | have really learned to appreciate
the value of being married to a thoughtful,
independent woman.

Penthouse: Are black men more chauvin-
istic than white men?

Young: They have been, yes.
Penthouse: Are they changing?

Young: Black men have been so threat-
ened in their jobs and in society that they
have been pampered by their mothers

and by their wives at home. And now their -

wives are no longer pampering them but
demanding that they be men at home. And
frankly, a lot of guys are cracking up. The
whole battered-wife syndrome comes into
focus here.

When | came back to Atlanta after being
at the U.N., the biggest problem | noticed

was the number of black couples who

were upper-middle-class, well educated,
well employed, and getting divorced. It
was a tragedy, because they had just
reached the point where they had com-
pleted their educations and their children
were grown and they were financially se-
cure and ready to settle down to be lead-
ers in the community—they had enough
money to invest in projects to create jobs
and they could provide ieadership to char-
itable causes and so on. And here they
were, all going through personai traumas.
The situation is an epidemic. Everybody
thinks, ‘“This is my special problem; i can’t
get along with this crazy woman!” But it’s
something that is happening to every-
body. And people are just not being pre-
pared to understand that. There's
nowhere to go in our society to get help
with this.

Penthouse: is this happening to both
biacks and whites?

Young: Oh, yes. In fact, | think black wom-
en tend to be more tolerant. | sometimes
think that white women are becoming free

with a vengeance, that they want to get
even for past inequities. Black women just
want to get equal. They're not going to
stay in the backward position anymore,
but they’re not going to take advantage.
Part of the reason for this is that most
black folk today are raised in homes
where both parents worked and where
there was a sharing of responsibility. In
fact, there is a sense in which the black
family has often been accused of being
matriarchal, because women have been
so strong. | don't agree with that—I think
that women have been very strong social-
ly and publicly, but in the home and in the
bed, black men have been dominant. But
think that young black women and the
black family are better prepared to deal
with an equal rights movement than, say,
the white family in which the father worked
and the mother lived in the suburbs and
really didn't assume very much responsi-
bility, didn't know very much about the
family finances, and essentially did as she
was told by her husband.

White women are casting that off, and in
so doing are going from one extreme to
the other. Black women have not had as
far to go, and they're not quite going to an
extreme. But they are demanding
changes.

Penthouse: Do you think the American
family is in danger because of these -
changes taking place?

Young: | see a danger, but | also see an
opportunity. | believe that we profit by
most changes. I'm sure that my marriage
is far more interesting and meaningful be-
cause we have been going through a pro-
cess of learning to respect each other as
we've grown and changed over twenty-
eight years.

Penthouse: Did you and Dr. King ever en-

vision that you would be responsible, not






just for the black civil rights movement, but
for the civil liberties of gays, women, mi-
norities?
Young: Yes, we did. We thought that soci-
ety would be stronger when human rights
existed across the board, when a general
liberalization took place.
Penthouse: Do you support the gay civil
rights movement now?
Young: | do. | defend gays against dis-
crimination on the basis of sexual prefer-
ence. We have all kinds of ordinances in
Atlanta that protect gays. I’'ve appointed
gays to boards in the city. I've made sure
that the police have workshops to teach
them how to be sensitive to gays. | meet
with the gay community in gay bars regu-
larly. We've even attempted to recruit po-
licemen who are gay.

| had a clash with the gay community,
though, because | would not sign a docu-
ment proclaiming ‘“Gay Male Lesbian and
Transperson Day.” | didn’t feel that gov-
ernment ought to interfere with, certify, or
proclaim any kind of sexuality, which |
think is a strictly personal issue. | felt the
important thing was to defend people
against discrimination.

| was always uncomfortable with the
concepts of “black power’ and ‘“black
pride.” Dr. King said that there is such a
thing as “Jewish power” and ‘‘Catholic
power,”" although they’ll all deny it. But |
. believe that the very fact of people going

around proclaiming their power and pride
is an indication that they don't have either.
It's as if they're looking for somebody else
to give power to them, to certify them. Self-
acceptance is something that has to come
from within. It cannot and should not come
from the government. What the govern-
ment should do is prevent discrimination.
Penthouse: Some people think that gay
rights may be a bit frivolous compared
with the civil rights movement and the
women's movement.

Young: | believe that sexual rights, in any
form, are basic to human existence. But
the top priorities have been the right to eat,
the right to an education, the right to be
housed. Certain of the most fundamental
bases of survival have been denied most
people. People have been starving to
death. So, while sexual freedom is cer-
tainly important to people who feel dis-
criminated against, it's not totally
destructive of their physical existence. At
worst, they can still sneak off and do what
they have to do privately. And | am con-
vinced that sex has to be private—it is not
a public right. You don’t have the right to
public sexual freedom.

Penthouse: What were your aspirations
when you first joined the civil rights move-
ment?

Young: |'ve never had any aspirations for
anything, to tell the truth. | joined up with
Martin Luther King essentially because |

felt guilty about being cooped up away in a
New York suburb while the students were
marching. Also, because | grew up in the
South and always felt that my place was in
the South. When | joined the civil rights
movement, | was thinking of it in terms of
just taking five years off from pastoring
churches. Once | got into it, it was obvious
that it was going to take longer than that.
Mahatma Gandhi's favorite hymn was
*Lead Kindly Light (Amid the Encircling
Gloom)” and part of the verse is *‘l do not
ask to see the distant scene. One step
enough for me.” | think I've always taken
that as my motto. My grandmother always.
said, “Let the day’s own trouble be suffi-
cient unto the day thereof.” And so I've
never really thought that far ahead. | hon-
estly never thought I'd be mayor of Atlanta.
| didn’t want to be mayor of Atlanta. But
when | left the U.N. and came back to At- .
lanta, | realized that if | held any position
other than mayor, | would be working for
somebody else. As mayor of a city like At-
lanta, you're the boss locally, with 8,000 or
so employees. We influence a budget of
close to a billion dollars a year. Atlanta is,
potentially, one of the great cities of the
world. There are 430 Fortune 500 compa-
nies located here in Atlanta. We have a
major airport; we have a wonderful system
of transportation—mass transit, train, and
highway. There's everything you need
here to make a great international city.
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Penthouse: When you campaigned for
mayor of Atlanta, you planned to bring for-
eign investments here. What is your ptan?
Young: My primary goal is not to import
foreign investment but to export American
goods and services.

Here in Atlanta I'm trying to create a sit-
uation in which any company that wants to
purchase any kind of U.S. technology can
come to Atlanta with its problems, its mon-
ey, or its good credit potential. | feel like
we ought to be able to mobilize the eco-
nomic clout of one city and draw on my
international connections with more than
seventy countries in the world to see if we
can’t create in this city one international
bridge and show what can be done, what
should be done. And then maybe we
could get the state and the nation to re-
spond. We think that we can consistently
demonstrate that the American market-
place can meet the needs of any develop-
ing country or developing company. As
these companies bring their needs to At-
lanta, we will help them put together pack-
ages to meet their needs.

Penthouse: And how would this help
American blacks directly?

Young: It would help American blacks be-
cause every billion in exports generates
30,000 new jobs. Also, American blacks
are part of the key to American business-
es' doing business abroad. To do busi-
ness in Africa and the Caribbean and Latin
America, American business is going to
have to take in more blacks and Hispan-
ics. It's Asian-Americans, both Chinese
and Japanese, who are opening the mar-
kets to China and Japan. It’s Palestinians
or Arab-Americans who are handling most
of the trade with the Middle East. It's Jew-
ish Americans who are handling most of
the link with Europe and with the Jewish
community in Israel.

Africa is, essentially, the richest conti-
nent in the world today—rich in terms of
raw materials and natural resources, but
alsorich as a market, in that there are 450
million people on the African continent that
need everything we produce. As we begin
to meet those needs, black Americans are
going to become involved in international
trade and finance; they are going to be-
come joint-venture partners with predomi-
nantly white businesses because of their
friendships and ethnic connections.
They're also going to get more jobs.
Penthouse: The civil rights problem in the
United States today is an economic prob-
lem?

Young: Exactly. In the 1960s our prob-
lems were social. We broke down social
and legal barriers with some measure of
success. In the 1970s we integrated the
politics. We went from virtually a few hun-
dred black elected officials to more than
6,000. We represent almost 30 percent of
the Democratic vote on any given election
day, nationwide. In the 1980s we’ve got to
integrate the money. And that’s going to
be done internationally; it's going to be
done through the kind of utilization of the
political power we’ve achieved to gener-

128 PENTHOUSE

ate economic growth and development.

Penthouse: Atlanta has had two mayors,.

Mayor Maynard Jackson and yourself,

who have been very concerned about civil

liberties. But at the same time, your Fulton
County solicitor-general, Hinson McAu-
liffe, who just recently left office, spent
much of his time telling the people of At-
lanta what they should be reading. How
do you account for this seeming discrep-
ancy?

Young: Mr. McAuliffe was elected county-
wide and there was no serious challenge
to him. Nobody else was really interested
in being county solicitor.

Penthouse: But how did McAuliffe get
elected?

Young: This is a very conservative com-
munity. While it's not conservative racially,
it has been conservative on both civil liber-
ties issues and particularly on sexually re-
lated issues.

Penthouse: Are you saying that McAuliffe
has a political base here?

®

| believe that sexual
rights are basic to human
existence. But the
top priorities have been
the right to eat, the
right to an education, the
right to be housed.

°

Young: | think so, yes. But only because
nobody wanted to challenge him. | think
that's what gives the Right its strength; it
takes a much more courageous person to
openly oppose what seems to be the tradi-
tional value system than it does to fight to
try to maintain it. People don’t necessarily
agree with McAuliffe; they just don’t want
to use up the energy to run the risk in tak-
ing him on.

Penthouse: Do you perceive him as a
threat to the First Amendment?

Young: No. Most of his cases were thrown
out when they got to the federal court. We
had the contrast of having one of the most
liberal federal circuit courts in the country
in this conservative political atmosphere.
Penthouse: Wayne Williams has been an-
other Atlanta figure who has made nation-
al headlines. But a lot of people have
questioned whether he acted alone. Are
you completely satisfied that Wayne Wil-
liams was the killer of all those black chil-
dren?

Young: The evidence indicates that he
was. It really was a massive amount of evi-
dence. The jury, after listening to the evi-
dence for over nine weeks, took only a
couple of hours to decide he was guilty.

Penthouse: Williams was on trial for just a
few of the many murders. Investigators in
different parts of the country claim that
other black children have been murdered
since Wayne Williams has been in custo-
dy. Do you know anything about this?
Young: 've heard people say that. In fact,
during the trial, people said that there
were cover-ups of murders. But it's hard
to cover up the murder of a child. The par-
ents woulid certainly cry out. And we had
no interest in a cover-up. Wayne Williams
was fairly well known in our community.
Nobody wanted him to be guilty. | knew his
parents for years. | did an interview with
Wayne Williams when he was in ninth
grade. Went home and said to my wife,
“This is one of the brightest kids I've ever
met.” It was a great shock to us that he
was guilty.
Penthouse: Do you have any idea what
his motivation could have been?
Young: | really don’t. Except that he was a
child of his parents’ old age and they ap-
parently placed no limits on him. He was
very abusive to them. He had no sense of
anybody’s rights but his own. Part of the
incriminating testimony was that he had a
split personality. The case reminded me of
the old book by Meyer Levin, Compuision,
about the Leopold and Loeb case. It's the
kind of sickness that is very hard to ex-
plain. it probably has a lot to do with self-
hatred. Here was a young man who was
really very talented, who had many oppor-
tunities, but who was never able to pull it
together. This was a kid who owned a ra-
dio station when he was thirteen. He could
have done almost anything he wanted had
he been able to channel and discipline his
abilities, but he was not able to do that.
Penthouse: What do you think about
George Wallace's being reelected gover-
nor of Alabama?
Young: Well, | think that the black commu-
nity in particular loves to see somebody
admit that they were wrong. And they want
to believe. We aimost have to believe that
white people can change. Otherwise
there’s no hope. So when Wallace went
around telling people that he had been
wrong and he'd changed, it was very im-
pressive.

in general, the two things Wallace had
going for him were,; one, that religious be-
lief in the black community that a sinner
can repent, and two, the sympathy vote
because of the attempt on his life. in the
black community particularly, people
don’t want it to ever seem as though as-
sassination can succeed politically. This is
why, after John Kennedy’s and Martin Lu-
ther King's assassinations, we tried to see
to it that even though the men were gone,
the things that they had lived for came
about. A case can be made for the fact that
more positive things came about after
President Kennedy’s death than would
have had he lived. And the same thing is
true of Martin Luther King’s assassination.
Penthouse: You're not still suspicious of
Wallace?
Young: I'm not nearly so suspicious of
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to keep the viewer from being too upset by
the news reports. The language is meant
to soothe and to pacify. The underlying
message is that, despite appearances, all
is still wunderbar in America.

Chicago TV weatherman John Coleman
pictures Happy News as a form of com-
munity service, saying, ‘“Unless you give
the viewer a framework of humanity, the
perspective that day-to-day life will go on,
that people are still drinking beer and
laughing, | think you've done a disservice
to the community.”

No one would argue that people have a
right to be entertained. But the light-heart-
ed assurances of Happy News are not
presented as entertainment—and in the
process, real information is crowded out.

News consultant Frank Magid explains,
“It is not surprising . .. that research indi-
cates ratings rise when the broadcaster is
successful in exposing the listener to what
he wants to hear, in the very personal way
he wants to hear it. In terms of news, this
means ratings are improved when listen-
ers are told not what they should know but
what they want to hear.” The “news val-
ue” of a story is determined not by its in-
trinsic importance but by how many
people can be expected to “buy” it. This
view turns information into a commercial
product, like soap.

TV news trades in “‘safe disasters.” Atthe
local level, stories on fires, burglaries,
rapes, and muggings abound. The inevita-
bility of these stories is such thatone “Hee
Haw™ program led off with a mock an-
chorman whose entire broadcast was
confined to this statement: *“The news was
pretty much the same today, only it hap-
pened to different people.” Disasters like
fires and robberies replay childhood fears
and help distract viewers from more adult
worries. As children, we worry that our
house wilt burn down, or that a bad man
will break into our home to harm us. We do
not fear a deteriorating standard of living,
or the lack of opportunity for decent ma-
jor medical care, or the demands of soci-
ety’s disenchanted and disenfranchised.
Events like fires and burglaries are ran-
dom occurrences; there is little we can do
to protect ourselves against them, and,
anyway, the chances of one of these
things actually happening to us is relative-
ly slim. The kinds of things adults fear are
all too predictable and real—and they
happen all too frequently.

Media critic Edwin Diamond comments
on this problem: “'Press-guideline values
.. .may work against the basic task of get-
ting at and facing ‘the facts.’ This is espe-
cially so when ‘the facts’ involve the
circumstances of biack Americans—a
story that many white Americans in the au-
dience may not want to dwell upon too
long, out of fear, or doubt, or guilt, or a
combination of largely unexamined emo-
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tions. . . . The black story is too fraught.”

The job of TV news is to distract us from
disquieting thoughts while preserving the
excitement provided by an illusion of dan-
ger and fear. Dr. Robert Dupont, a psychi-
atrist who has made an extensive study of
the fears the television news plays to, says
that most reporting is more concerned
with “what if”* rather than *‘what is.” He
describes the ultimate news broadcast as
a camera shot of a placid swimming pool
in front of which a TV newsman urgently
announces, “‘Do you realize that there’s
enough water in this pool to drown
100,000 people?”

There is a growing body of evidence
that long-term exposure to the language of
TV news is detrimental to a person’s
thought processes. Seven out of ten peo-
ple now get their information about the
world exclusively from TV. Yet one recent
study revealed that these people can no
longer give even one reason to justify their
choice of a particular candidate or policy.

®

Stories on corporate crime and-

price fixing rarely get the
attention that street crime does.
The reason is simple: banks
robbing people cannot be
made as entertaining
as people robbing banks.

®

The study concludes, “TV news reporting
does little to develop our potential to ana-
lyze, think independently, or learn from
grasping overall patterns in the unfolding
of events.”

Marshall McLuhan made famous the
concept that “the medium is the mes-
sage,” and there is no doubt that modern
technology provides its own distraction on
news broadcasts. TV news watchers are
distracted by flashy sets and gadgetry.
One Chicago news station actually intro-
duced a program called “Heart of the
News in which a toothsome anchorwom-
an delivered headlines while ensconced
in a heart-shaped bed—provided free by
the bedding company sponsoring the
show. A brilliant wedding of manufactured
news and manufactured product. Per-
haps, in the future, we may see other such
pairings: a *‘Top of the News" program
broadcast from the cockpit of a plane—
provided by Boeing? An anchorwoman in
a pair of tight Calvin Kleins starring in “‘Be-
hind the News"”? Or the ultimate set, as
special effects miniaturize the anchorper-
son and show him delivering the news
from the inside a tiny boat floating on the
calm, blue waters of a TY-D-BOL toilet?

Gadgetry helps create the illusion that
what is being said is of great importance.
Surround the weatherman with enough
maps, flashing arrows, electronic indica-
tors, radar scans, and satellite photos to
launch a Voyager mission, and few peo-
ple notice that the actual information he
gives can be found in the upper right-hand
corner of any daily newspaper. Fly a re-
porter to the scene of an ordinary story ina
helicopter, and the story automatically as-
sumes heightened importance.

in New York City, WNEW news director
Mark Monsky explains the overuse of
gadgets on the news as *‘television’s mo-
ronic attempt to understand human beings
through toys.” He adds, “It’s insulting to
the audience to call attention to the device
itself. it's the ends of reporting that are sig-
nificant, not the means.” Dressed in a
diver’s suit and flippers, Monsky once ridi-
culed his rival WCBS’s “‘Eye in the Sky”

" helicopter service by sending areporter to

do a story on a submarine patroiling off the
New Jersey shore. The reporter emerged
dripping from the river to announce that he
was WNEW's new “'Reporter in the Wa-
ter.”” Perhaps this trend may also make it
to network news. The first seeds are evi-
dent in the predilection of newscasters for
tossing a story around among themselves
before throwing it out to the viewer:

Anchor No. 1: Good evening. Once
again, a terrorist action is precipitat-
ing a major crisis in the Middle East.
Here's Peter with the story.
Anchor No. 2: Thanks, Frank. To-
night Palestinian terrorists raided an
Israeli commune, taking twelve ci-
vilians hostage, including two chil-
dren. Here's Tom with the story.
_Correspondent: Thanks, Peter.
There’s a highly charged atmo-
sphere of tension and open anger
here in Haifa today. People talk
openly of a punitive strike against
Jordan if the hostages aren’t re-
leased unharmed. Here’s Marilyn
with details . . .

Reporter: Thanks, Tom.

Mere movement, from place to place and
commentator to commentator, replaces
genuine information. This kind of reporting
apparently lends an air of importance to a
news story simply because so many peo-
ple are covering it.

Viewers are often denied information if it
doesn't meet entertainment standards.
Stories without a strong visual appeal are
rarely given more than cursory attention.
One former NBC producer proposed to do
a story on Washington lobbyists, that
enormously powerful group whose activi-
ties affect how the rest of us eat, drink, get
paid, gettaxed, have children, etc. But the
story was killed before it even started.
“We just couldn’t show how lobbying
goes on,"” says the producer. “Congress
has rules that forbid filming in corridors, so
we couldn’t follow a lobbyist on his
rounds. And although we could have used
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guest panelists on “The MacNeil-Lehrer
Report’: “*Gentlemen, we’re not going to
solve this argument, which has gone on
for weeks, and which will probably contin-
ue. We've heard your charge and your re-
ply to it. Thank you very much for joining
us. Good night.” By avoiding a tidy con-
clusion, by leaving things unresolved,
MacNeil, is, in effect, inviting the viewer to
think, form judgments, protest, perhaps
even take action. As MacNeil explains,
“We make each viewer his own pundit—
in a sense, his own reporter—looking over
our shoulders as we interview, leading
sources. . .. We don’t wrap it up in a tidy
package. We let the viewer do that. And
we know of many families and some large
groups of people where the debate contin-
ues when we go off the air.” The language
communicates a sense of possibility rath-
er than finality. This is a closer reflection of
reality than the artificial resolutions of net-
work news.

The bias toward dramatic storytelling
means that viewers get a distorted view of
the world. School busing to achieve inte-
gration, for example, rarely gets coverage
unless it is the cause of community unrest
and protest. There have been myriad
broadcasts on the troubled busing contro-
versy in Boston, while the majority of com-
munities, in which busing has been widely
accepted, have been all but ignored. Mi-
nority groups in general are invisible on TV
news except in moments of crisis, such as
the rioting in Watts and in Miami. *‘Burning
ghettos make good television,” says Ed-
win Diamond, **but they don’t advance the
story of race in America significantly.” The
Kerner Commission report stated flatly,
“The media have failed to report accurate-
ly on the causes . . . of civil disorders and
the underlying problems of race relations.
The media have never . . . even glimpsed
whatitis like in a racial ghetto and the rea-
sons for unrest there.”

Black perspectives are equally absent
in foreign-affairs reporting. During the war
in Zaire, Katangese insurgents killed hun-
dreds of civilians—whites and blacks.
Walter Cronkite opened the story by say-
ing, “‘Good evening. The worstfears in the
rebel invasion of Zaire's Shaba province
reportedly have been realized. Rebels be-
ing routed fromthe mining town of Kolwezi
are reported to have killed a number of Eu-
ropeans.” The next night, the story added
that ** 100 white civilians were killed by the
rebels, among them women and chii-
dren.” Not until the end of the third night's
report did anyone mention that *“the num-
ber of African dead is also placed at about
1560.” CBS correspondent Randy Daniels,
who covered the story, says, “There was
a preoccupation with the deaths of Euro-
peans, when more than a thousand Afri-
cans had died and thousands more
became refugees.” He adds, ““The pre-
ponderance of news from Africa is clearly
from a white point of view and deals pri-
marily with whites.” TV news executives
figure that the American population cares
less and less about what happens to peo-

ple the darker their skin is,” cornments an-
other network news reporter.

The criterion for how much time a story
gets, or whether it appears at all, is not its
relative importance in world affairs. “We
like stories that have wiggle,” one network
executive says. ““Sexy stories. iran has
wiggle. Defectors from the Bolshoi have
wiggle. Stories about government agen-
cies have no wiggle.”

In the mind of many network news exec-
utives, the difference between a good
news story and Marilyn Monroe’s behind
is undetectable. Reporters are told to go
after the human-interest angle to a story—
the “people factor’—rather than to ex-
plore the how or why of a particular event.
Researcher David Altheide once accom-
panied a reporter assigned to do a story
on proposed alternatives to achieve racial
integration. As they left the studio, the re-
porter explained how he planned to do the
story: “Just barely give a background as
to what these alternatives are. Explain the
story over film of kids, bless their little
hearts, who have no say in the matter
whatsoever, caught in a game of politics
between their parents and the school
board.” The dramatic peg (admen call it
the “wienie”) for the story was deter-
mined before the reporter had even ar-
rived at the scene!

The language of TV news is fragment-
ed, patchwork, ahistorical. Viewers are
not encouraged to make connections or
form hypotheses. One story has no con-
nection to the stories before or after it—
except for gimmicky “‘lead-ins,” born of a
broadcaster’s desire to weave the enter-
tainment into a seamless continuity. One
reporter was told by his producer to con-
clude a story about an alternate theory of
creation with a reference to Bibles, even
though the theory did not represent the
biblical view and Bibles had nothing to do
with what the story was about. The rea-
son? The following story began with a line
about “‘welfare cheaters swearing on a
stack of Bibles.”

Apart from such artificial transitions,
each news story is individual and unrelat-
ed to others. Viewers are presented with a
series of discrete, unrelated facts—a sur-
face mosaic of events. No linkages are
suggested or even looked for. As New
York Times correspondent James Reston
says, “We are fascinated by events but
not by the things that cause the events. We
will send 500 correspondents to Vietnam
after the war breaks out, and fill the front
pages with their reports, meanwhile ignor-
ing the rest of the world, but we will not
send five reporters there when the danger
of war is developing.”

The coverage of the hostage crisis in
Iran is another case in point. The seizure
of the American Embassy by Iranian mili-
tants in October 1979 took most Ameri-
cans entirely by surprise. Few Americans
knew anything about the Islamic revolu-
tion that had taken place nine months be-
fore—and even fewer knew anything
about America’s role thirty years before in
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