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a rotg from dave
(our fearless editor-in-chief)

Hopefully by now you have
noticed a change in format
this issue, if not, well I
guess I better tell you.
We have changed size.

Yep, we have gone from the
traditional magazine size
to the traditional comic
book size. Why? Cos'
we're a comic book!

We are still a pulse-
building, throbbing 80
pages of full-color,
glossy, sexy artwork and
stories. Okay, so we've
messed with the logo
again, but I've always
said you gotta keep it
fresh. It ain't the first
change and it won't be the
last.

So, what else is up?

Well, as a special
Halloween treat, Luis Royo
gives us several looks at
that sexy, but lethal,
Queen of Evil...
NIGHTGIRL.

But first, another lady of
the night called and
“persuaded" us to run a
pictorial on her and her
followers, or minions as
she likes to call them.
She "worked" very closely
with our Art Director
Merv. Hmm. 1 wonder
why Merv suddenly wants to
work at night?

O
\

Later.

Due

Dave.
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 Nightgirl started out as

~ called MALEFIC and the

a painting by Luis Royo.
He had produced it for a
book he was working on

" piece was originally
“titled “Black Flights”.
The piece was then
brought for use on the
cover of issue 7 of
PENTHOUSE COMIX and since
then everybody has been
asking for more of
“Nightgirl”.

Well, Luis did some more roughs (three
of these you can see on this page) and
we selected 3 of which we wanted turned
into paintings. At the same time, both
Mark Beachum and Tony Salmons were
contacted to do a couple of stories to
tie in with the character.




Mark’s Nightclaw we have already
seen (see issue 12) and Tony’s
Nightgirl follows this gallery.
We may have been slow -off the

mark to get you more, but'I’m . .- .

sure you’ll think it worth the

wait. If you want to see more; '
just write. Maybe we ‘can work a

little faster next time.
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WHAT YOU TALKIN' 'BOUT,
FUCKER? NIGHT GIRL, |
SWEAR | DIDN'T DO
NUTHIN'/
| ONLY WANT
PLONDIE... THE
CHILD KILLER.

HE FOLLOWED
HER BLOOD

mOT! YOURE STILL

STANDING N 171

=

ML TAKE CARE

OF YOU LATER

MR NIGHT (LAl
15 IT7 HOWS YOUR













| 1.s lorng &s Swkosh/
s with rmre, |/ care
gbouwt nothing else. =
Wher | Find you | will Il / /
FUCK you orn their }
gutted CARCASSES.

She / will save for
¢ sormething SPEC/AL.
She cleserves ro die,
! ¥ | but rnot right away.

| [/rSt she will tell rme why ||
/ have sultered so.




\2's Sukoshi. Even from up here
!/ can smell her perfiurme.

“nly NIGHT GIRL would think
of staging @ rmockery of
wedlding at Grand Certral

SLILION.

\\ wait. Waiting rfor the man who
would take MY WOMAN as his own.

| Q

Ul/is HEART will be the TOP
| | TIER of owr wedkding cake.
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@/7, God. / am

RAPHAEL LOPEZ!

H krnow it to be truel’!
But was | married to
B Lhis worran, this THING?
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A preview of premier Road Babe, Eva
Morris’s next Notes from a Road
Babe —~ coming in the excitement-
filled November Penthouse Comix!

Alfa Romeo- Beta Pleasure

The day I bought that long, sleek,

fast sexy black Alfa Romeo at the

E-Z Auto junkyard, was the day I

met this incredibie woman, Hennen.

t was also the dal I first ate a
t

-op er,” my favorite food I’
- teJ too long to discover. Hot
poppers, Hot He alf- EN

Indian apd ha f-w f -1
hink)*and a Hot engine -
pvving somewheére inside of

e. I held the door open.
he’s too cool to ever Lnok LY o
scared, but our adventure was
ibout to begin and she knew it.

Her eyes told me that she knew. o

I was glad to have a moment to let‘
the mood, which I believe is impor-
tant. A z int. A Quincy Jones tape.
Putting the top down so that the
evening joins us. Oh, what'a sight,
to see theynaked, open, swinging, jingling breasts my smooth moves have
uncovered, comfortable in the seat next to me. I’d scored so big. This
night'bould never end. “Will you take it all off?”

She looked at the Tiger-skin. She felt the plush. Her feet would have
iked the fur. She gulled off her boots and her jeans and all she was
woaring was skintight black underwear. “Oh Jesus Christ... Oh, my god...” I
kept saying. Words left me. With her hair and her skin and her nakedness
g a:d h?r titties and her pretty face and her legs and her ass and all right
there
I’d like to fuck her, somehow. I wanted to make her moan and cry out
¥'nalo. wanted to put th, tog back up and make her so sweaty that it
steamed the windows - and I wouldn
give her any water to drink either. - 0 at you see in this road-babe
’d be on top of her, deep ﬁissing and are qued b e person “Diary of ¢
her, then she on me. I wanted to babe based ¢ er the Se
wrestle with and overtake this woman
in the tight cockpit of my Alfa oad-babe : :
Romeo. What a sexy sweaty fight that PROGSOIy NG K FRAOK, VS A
would be. I’d pinch and twist her and i b s Phao o e A2 gl T d |
slap her wet butt. 3 S Ca bt e % ;
I envisioned her standing up in ome 10 yo 85 @ yed
the convertible, leaning over the T s j3.
windshield, with me at her ass lick- : nE
ing and biting and caressing her
ngs and her ' big, hot, swinging = al subscripric oy
sexy ass. I wanted to rim her. I B et a el iy A ey A
wanted to use my thumb on her. g B
I wanted to lean her over the
trunk and really manhandle her, : exy Adve es of Bad C
gulling down on her tits, I would ee Sp ebel, b ppie-se :
ean her back the other way, too, Bedtime Stories” (available for 520 s
onto the hood, with ng palms pressed NONGSIPOTOI T AQ SVENEIS W SEE0. A2 -
together, I’d put both pinkies in her g red il ale Fob : :
ass, botﬁ lidd e fingers up her cuq} svailable for $20 i i
and I'd use the thumbs on her clit.
wanted to lick and suck on her butch 6555 a year b :
pussy. 0 adventure
Oh, what I wouldn’t do to her...
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. f Jax Epoch is that lucky

< ‘3’ youngster who escapes
O

her ordinary world and
&

reaches another. Her
world, which is ours,
is one with a single
mom, school, its atten-
dant chores and her
chums. It is also
- filled with fantasy and
"7 world-weariness .-
! * = prime for just the sort
of escapism she
3 achieves. It is this
. single aspect which is
the book’s second-most
serious flaw. In comics, it is too pat
that everyone who pierces the interdimen-
sional barrier is so aware of magicks and
other worlds, power objects and enchant-
ments, that they are merely calm
observers. We are left with fairly
unemotional commentary as she stumbles
through a dimensional barrier and comes
across a little shack. As for me, it is
strictly because I know a bit about magic
and such that, were I to cross such a bar-
rier, I would be hyperventilating and
frozen in decision. For Jax, it is
another trip to the mall. However, she
does come back with some nice things she
picked up for herself.

Quicken Forbidden is much more interest-
ing than the vast majority of “Indies”
out there -- and from most of the big
boys, too. It minimally suffers from
“issue one-itus” in that it has to set up
a back story, but does so neatly. Since
it is set in the “real world,” its real
complexity takes time to unfold. The
most serious flaw lies in what Jax does
with the objects she discovers, it demon-
strates a deep lack of respect for the
unknown. On the other hand, she is a kid
-- and it is what makes the story inter-
esting. Despite its first class produc-
tion values, being from a private press
will hurt it, as it will be hard to find;
but John Green’s art is head and shoul-
ders above the usual Indie fare and Dave
Roman’s ultra modern take on “Alice in
Wonderland” shows us what Alice might’ve
done with some of those mushroom parts on
this side of the mirror.

The note attached to this book: “Buy Me.”

QUICKEN FORBIDDEN
Issues #1-3 available, $2.95 each
B/W, 24 pages, color cover
Writer: Dave Roman
Artist: John Green
Back cover of issue 1: Klaus Janson
Published by: Cryptic Press
365 Smith Street
Freeport, NY 11520

For all the gun-totin’, blood-
splatterin’ vigilante super
hero books on the stands
today, you’d think it not only
financial suicide but creative suicide
to try to come up with another that has
an ounce of originality. Well it is.
SPLITS isn’t exactly a superhero book,
though its creator would like to con-
vince you otherwise. Sure, Rickets,
the main character, fights for justice,
wears cool armor, has a sidekick, and
spews some snappy banter (along with a
hail of bullets.) But, thankfully,
there isn’t a muscle-bound, spandex-
wearing character in sight in this
book.

The five issue series follows Rickets, an Enforcer of Law
and a Split (a lifeform bred by some scientific means), as
he and and his armless partner Spud try to locate an ille-
gal arms dealer. While certain cliches are unavoidable in
such a premise, they are handled fairly skillfully. The
story builds smoothly as characters are introduced and the
plot unfolds. Dialogue and action are used to define char-
acter and move the story along, something a good portion
of other comics haven’t quite got the hang of.

The artwork is magnificent. Paul has a wonderful style
that fits the tone of the book perfectly. There are some
similarities to SCUD: THE DISPOSABLE ASSASIN, but that’s
certainly nothing to scoff at. In comparison, the panel
work is easier to follow, yet still dynamic enough to keep
your eyes from moving in the same patterns. His inking is
very professional, establishing depth and separating the
enormous amount of textures he uses - Paul has an excel-
lent sense of where to use lights and darks and what tex-
tures work well together.

The book is definitely an easy read, but that doesn’t make
it any less entertaining. My only complaint about this
book is that it has some unnecessary profanity. That might
sound odd considering the book you’re reading this review
in, but despite some violence some parents might object to,
there is a lot about SPLITS that will appeal to a young
audience. And I’m not saying this just because the main
character’s a rabbit... ‘cause he is one mean looking rab-
bit.

SPLITS
Issues #1-3 available, $2.50
B/W, 24 pages, ‘zine size

By: Paul Alix
Published by:

Third Born Comics
P.0. Box 34
No. Attleboro, MA 02761

QUICKEN FORBIDDEN review by Eliot R. Brown
SPLITS review by John Green

What v: reading.
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Poster 1:

pUHOUt Mike Lopez’

SEXY GIRL

Poster 3
Merv’s
LOST GIRL
b 4
_I,
e. : |
a s B
-~ _ (e
.

Poster 2:
Dave Johnson’s RAGING ROD

Poster 4
ACTION FIGURES
by Adam Hughes
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DAMN WET DREAM
I'VE 'AD IN AGES!







-=UPON MY WAKING
YOU TO BE MY MIS
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There is something
about Eric Stanton’s
work that reminds
me of Bill Ward’s

g,, Z
work. It’s not

& . the big breasted
S ns babes and exager-
& /é/ #" ated, idealized
figures. It was

J the almost naive

<) ., way he drew. He
0o ( drew from a pas-

< % ! sion to put his
ideas and images, that would not
wait for tutoring, down on paper
for himself. But, the ability came
as he worked and both he and the
bondage industry flourished
(though not equally).

I first became aware of Stanton’s
work during the big Betty Page
revival that was brought about
mainly by the work of Dave Stevens
and his choice of Betty as refer-
ence for a character in his highly
acclaimed ROCKETEER book (which
Disney turned into a movie a few
years back). The first work I saw
was a pirate edition of some of the
work he had done in collaboration
with Steve Ditko (co-creator and
original artist on Marvel Comics
SPIDERMAN), with whom he shared a
studio in the late 50’s and early
60’s. Again it was partly seeing
Steve Ditko’s influence on the art,
after only being aware of his work
with Marvel and Charlton comic com-
panies, that sparked my initial
interest. But the images would not
go away and I eventually found more
and more of his work. I also found
more and more people owning up to
collections of his material and his
influence.

With THE ART OF ERIC STANTON: FOR
THE MAN WHO KNOWS HIS PLACE, there
comes a book that finally gives an
insight and retrospective on the
most influential erotic artist this
century. While the bulk of the book
covers the bondage, S & M materi-
al he is best known for, it also
has plenty of wrestling artwork,
covers from many Pulp-fiction nov-
els and other pieces like “Trans-
Fem-Ation”. It covers his work for
Irving Claw through to his present
work which he self publishes.

e

I had not realized that Stanton was still
working today. He still works in his unreal-
istic, somewhat naive, style. But that never
really mattered to him or the people that fol-
low his work. He works for himself now, having
been burnt by others so many times in the past,
producing pieces for collectors and for his own
publications.

I am not a connoiseur of bondage material.
Bondage is not a subject matter that really does
anything for me. But there is something in
Stanton’s work that is above just revelling in the
tying up of women. Eric walks both sides of the
track, not just making women those that face sub-
jugation, but men too. This makes the stories he
tells more believable because he is not coming at
it from just one view point.

This is brought out in the candid commentary, by
the book’s Editor, ERIC KROLL. Kroll is reputed
to be the King of Fetishism. After the loving care
and attention to this book, plus the release of
his own new book, ERIC KROLL’S BEAUTY PARADE, this
is a point I would not argue. What Kroll gives
this book is a historical backdrop to the bondage
industry that at times reminds me of the semi-
autobiographical material of Will Eisner when
talking about the comic studios of the past.

Whether you are interested in bondage or not, this
is a beautifully put together book and is both
fascinating and entertaining. If you are a fan
already, then you have been waiting for this book
for a good many years. Enjoy.

Review by Raymond Ward.

If you are interested in contacting Eric
Stanton, you can write to him directly.

Eric Stanton
P.0. Box 163
Gracie Station
New York City
New York 10028

Or at http://www.stanton-fetish.com

THE ART OF ERIC STANTON: FOR THE MAN WHO
KNOWS HIS PLACE is published by TASCHEN.
352pp, hardcover US$49.99/ UK 29.99

ERIC KROLL’S BEAUTY PARADE is also published
by TASCHEN hardcover US$$29.99/ UK 16.99

Eric Kroll’s website is:
http://www.fetish-usa.com

What we e reading.

-

Forever King
ELIOT:
Out There
by Howard Blum
RAMON
MERV:
Naked Lunch
by William $. Burroughs
JOHN:
by William Gibson

The COrime Family
by Dr. R. Stevers
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“ DJ WALLY’S
GENETIC FLAW
(Liquid Sky) is
a laid back,
psychedelic trip
into sound
experimentation.

This album jumps through sev-
eral musical hoops, finding
its way into jungle beats,
acid-jazz, hip-hop samples,
and even remixing Simon and
Garfunkel’s “59th St. Bridge
Song (Feelin’ Groovy).’ Perhaps
what makes DJ Wally stand out
so much, is the relaxed pace
that he seems to find. From
haunting to laughable,
disjointingly experimental
to Danceable, this album
never feels pressured. The
music just seems to float in
and around you wrapping you
into a 70 minute mind fuck.

Released on Liquid Sky (DJ
Spooky, DJ Soul Slinger), a
label known for experimental
projects, DJ Wally fits right
in. Both experimental and
innovative, this album is too
much fun for mere words. So
listen to it.

SPIRITUALIZED -
Ladies and
Gentlemen we
are floating

s e g s § 8

in space
(Dedicated/Arista)
is a spacy,
orchestral,
painstakingly precise record.
The title Ladies and

Gentlemen We are Floating in
Space lets you know straight
out what to expect from this
album. Continuing the
ethereal space-rock sound
developed in their previ-
ous albums, Spiritualized
doesn’t stray to0 far from
course. The album has a
series of highs and lows,

e

existing in jarring contrast to each
other, giving it an almost orchestral
vibe.

From airy songs like “Stay with Me” and
“Broken Heart” to manic blasts like
“Electricity” and “No God only religion”
this album seems to fly all over the place
in disjointed unison.

Throughout Floating in Space, An undercur-
rent of drug references is apparent. From
‘Home of the Brave’, “(I)Sometimes have my
breakfast right off of the mirror, some-
times I have it right out of the bottle.”
The theme runs over onto the cover which
contains a tag line, “1 tablet 70 min.”
Perhaps therein lies the listening sensa-
tion of Spiritualized. Sit back, relax in
your favorite way (I smoked),and let it
play. Fucking unbelievable.

RO THE FOLK IMPLOSION -

Dare to be surprised
& (the Communion label)

If you think you know The
Folk Implosion from “Natural
One”, or their other tracks
from the KIDS soundtrack,
While the KIDS’ tracks were

SURPRISE!
largely instrumental, moody, and fringing
on electronica, this album seems to gain a
healthy dose of sarcasm, wit and guitar.

It’s really hard to categorize or even
analyze this album. The lyrics are play-
fully dark, chanting, almost to the point
of being nursery rhyme-ish. The music is
like two opposing forces grinding on their
instruments, vying for equal 1listening
time.

Dare to be surprised is deceivingly enjoy-
able. Once again, the title says it all...

On another note, albums to be on the look-
out for...
PORTISHEAD - OCTOBER 7,1997
MONEY MARK - SOMETIME THIS FALL

reviews by Merv
w .
What we'rgllistening to.
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Wu-Tang Clan
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Rorneo & Juliet
ndtr
ELIOT:
OINGO BOINGO
RAMON:
Wu-Tang Forever

JOHN
The Interesting Guys



| high dives into her pubic hair) the Nazi Penises of Brown's Delights in

A
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= long last Pent&use Comix may be pointed in the right di

reserving my fjnal decision until a few more issues come
this could justgbe a fluke. My confiden in Penthouse Com
your kinky and ®xplicit confent rises y fall precise
To those foolish, softcore, fpolitically ct, self-cens
[‘ (j i; ran this book rajgaht intofthe ground, T™@ like to say th

American curse gnv ing tapantulas coming r of your und

eing com letel lazy rats, we're going to let fruit bat guanggin your Chegrios applies difectly to you.
thesg guyg do th% talking ¢ g me back to high school. ers out there, '‘d like toofay that Penthou Comix isp't
Just don't forget about Friends Networ Get out yogr pens, pen01tf r keyboards a
Now from the sprawllng InterNet: the ghetto mammas and ings be known. §o you really want to end
S the nigretas. Anpie in sthe La of Geritod ogawould you r@her see s@met
5523?23?gegrﬁgsé{1§r$ﬁ§2§§r by Unknown I know there's a lot of Superwoman's Magthon Bonda gbang? How @bout Heler¥ Do
tight situation our Anal Adventures pf Princess¥Xe 1s what youmre after.¥If
Here is a storyline I would like to see PHCOMIX brown boy could see his magazine, but 1d like it a Imttle more igit featurd m
blow up into a MAX edition. What do you think: self in. I'd like to See or less of sometging else, get @ff your duf@@ and write!
The Return of the Nazi Penises From Outer Space! brown leave one with her Well, my job isgione and my cofgcience is n at rest.” It
Having grown tired of "Mighty Muff" (captured in leg trembling and I ing now to see €xactly what tr@aspires. Hast@® La Vulval
PH18, and .last seen lying on a floor paralyzed would like to buy some Scott McLean ‘
by .a stasis field while the little pricks do uncensored uncut_version San_Antonio, TX u"

Dear Sir:

return to Earth, capture Hericane and Miss fully-animated video : A

Adventure (their original target) and return to tapes or magazines® Yﬁgglé:: et bst World® wa ;Xsi;ryaihflrif cﬁie,
Uranus. Unable to determine which of them is because The Brother musg. e wil keep wcummin® bacll for some t

best suited for their needs, the aliens decide Represent. -¥,f;- o £hart work, _quick story;fithe tie-in o

to have our heroines perform for them in a Nice Work. ¢ o o o %ﬁrevious stoles about L16 v were pretty

“Sexual Olympics." When the ladies balk at. the Her Majest

idea, the aliens inform them that this willkibe a Tail Ligh

.
COMMAND PERFORMANCE and. immediately subjecf them othergd

to muscle control rays. These are rays that Listen, that she ar®I-had 0%7
: : : I didn't a action (and Iudo
leave the victims conscious and aware of eveny- - he T r
thing around them, but unable to control thefr name the 1€
bodies. The first event would be the "Rhythific gmn contest
Masturbation Dance." While music plays in the igured toog
k‘ ackground, the muscle control. devices would wouldlcgme
‘ force them to play with themselves until theys name t
are spent from orgasm. The second event would: gn See€ Ifwas ¥
have them compelled to make love to each otHen,. . @4 °ffense,
while bets are placed on who will come fiprst..- tique isg
The final event is the ORGASM ORGAN ENDURANCE cogny .
contest. In this one, both ladies are bolted . -+-S%¥MLl

into massive musical pleasure machines. Th& % éﬁ e got one

"winner" of the event is the one that suUfiVives ﬂ{ﬁ 105

the symphony of sexual ecstacy that the devlqts 1“glmy10 siues,
deliver. I admit I have taken liberallysfrom particularly the letters
“Excessive Machine" scene in Barbarella for this# Sections. I tried to sum

one, but I love it. Just as Miss Adventure is up the different letters

about to succumb to the pleasure (being much gd the pegpliszhotwfbte / ‘%ﬁ
less experienced than Hericane), 1ght§ Muff . g eg mTﬁ ew 1 "?rt 4

shows up, really pissed off that she was going™ ras. ey it, . "

f inclu into
to lose her place of honor among the aliens. sel )

Upon freeing our heroines, the three of, them "E ﬂoéd' Begaqse they
enjoy a round of BOBBITIZING the planetd.In tgg, a ad OnG R

Mighty Muff remains on Uranus in order tofkeep duite right to society's
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end, Miss A and Hericane return to Earth, Fi' ‘ebmmon that didn't seem

the little pricks in line." : common law. A% madeé them
I would like to see more Action Heroes inwOu -~ special (read:
magazine. I really enjoy all of your stopies, crazy') and set the
especially Miss and Young. Capt. Adventurng«Jel sge arart (' 1”5t1t“$!"f
you added a nice African American female @glarag- 3alized') from 2;, :
ter, Latischa. Nice, would love to see mgrés fibe SVEIYONe o
artwork is great but I buy the comix forht ;g gg? ¥‘: i
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everyone still in denial kMow that it's y e
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R a" too bneﬂv, the good life, the drearyrituals of the crumbling castle are hard to‘ml\c

v.'.
: Ba;on VincentVon Frankenstein and his ill-assorted entourage’haye nturncd fo t&
gothic gloom 6fCastle Dreer. Once again his dreams'of fame and fotmm. have bceg
" frustrated by the disappearance of his inspired creation; Sweet Chastity. ‘Having mstbd,







TRY THAT NON-
SENSE WITH
ME, BUSTER!

NIGHT FALLS ON
CASTLE DREER. WITHIN
/TS DECAYING
ESCARPMENTS AND
DORIPPING BUTTRESSES
ITS INHABITANTS
PREPARE FOR SLEEFP.

CAUGHT THIS
ONE OUTSIDE THE
VILLAGE, BARONESS
WILL HE DO?P

YOUR TEETH
IN THE DINING [
ROOM MR. M

W YES - | DON'T B8S - FOOLIS
THINK I'VE HAD TO GO WITHOUT
HIM BEFORE!/ THEM!
TAKE HIM UP
TO MY ROOMS/




AND AS THE FIRST
LIGHT OF DAWN BREAKS

OVER THE PEAKS OF THE |

CARPATHIAN MOUNTAINS,
A SINGLE LIGHT STILL
BURNS IN THE TOPMOST
TOWER OF THE ANCIENT
CASTLE

SWEET

CHASTITY/
WHERE ARE
You’

NO USE

SCREAMING,

MY PRETTY
ONE!

WHERE HAVE
YOU BEEN, YOU
SILLY OLD FOOL?
IVE BEEN WAIT-
ING FOR YOU!

THOSE
RIDICULOUS
TEETH ouT!/

IVE GOT TO
FIND HER! IVE GOT
TO FIND HER BEFORE
HOWARD HUGE OR
AWESOME WELLS
DOES!

BUT HOW?
I'VE NO MONEY~-
I'M HELPLESS/




VINCENT'S FORTUNES
AREN'T THE ONLY ONES
PUT IN JEOPARDY BY
SWEET CHASTITY'S D/IS-
APPEARANCE. IN NEW YORK,
MULTI-BILLIONAIRE HOWNARD
HUGE, WHO FINANCED THE
CREATION OF SWEET
CHASTITY, PINES FOR THE
LOVE OF HIS LIFE.

WHILE IN ROME, THE
GREAT FILM MOGUL,
AWESOME WELLS, SITS
AMIDST THE WRECKAGE
OF HIS MULTI-MILLION
OOLLAR FILM DREAM
- WITHOUT HIS
PROTEGE AND STAR
- SWEET CHASTIDY!

TGS YOUR BACKERS
Ve € HERE,
WE HEARD FROM AR =
FUMAN JU, OODBALL?
HE PROMISED TO
BRING HER BACK TO
ME! / CAN'T LIVE
WITHOUT HER!

I= | DON'T FIND
HER SOON - I'M
> GOING TO NAIL
FRANKENSTEIN'S #/DE
TO THE DOOR OF
THE STUDIO!

AND WHAT OF FUMAN JUP
IN A ROME HOSAITAL, AN
UNKNOWN PATIENT LIES

IN A STATE OF SHOCK ..

OH, WELL - A
LITTLE PRELIMINARY
EXAMINATION
WON'T DO ANY HARM,
WILL IT, NURSE?

NOW WHAT
HAVE WE
GOT HERE?

BROUGHT
IN FROM THE CINE-
CINECENTROQUATRO
STUDIOS - COMPLETELY
UNKNOWN?

THEN WE DON'T
KNOW IF HE CAN
AFFORD TO PAY

FOR HIS TREATMENT,

DO WE?






A PRIVATE BEACH IN THE
SOUTH OF FRANCE -

FROM SIMPLE
PLEASURES LIKE
BEACHCOMBING
COME GREAT
WORKS OF ART/

KEEP A DISCREET
DISTANCE, BUT DON'T
LOSE SIGHT OF HIM! WE
CAN'T AFFORD TO MISS
THE SL/GHTEST SIGN OF
CREATIVE INSPIRATION/

A LITTLE MORE
PROMISING.!




|| -
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YEAH, YEAH! WE KNOW YOUVE
SEEN IT ALL BEFORE! BUT IT'S
4 STILL PRETTY POWERFUL




PASSIONATE
LITTLE GUY,
ISN'T HEP

THAT IS
PAVLO PIGZASSO,
MAM'SELLE!
EVERYTHING HE
TOUCHES BECOMES
A WORK OF 4ART!

DOES THAT
MAKE ME A WORK
WORK OF ART?

PLEASE!
SAY YOU'LL
STAY WITH ME?

MY ACCOUNT-
ANTS WILL GET
EVERYTHING YOU
NEED. CLOTHES -
THAT SORT OF
THING - JUST GIVE
'EM YOUR LIST/

NO PRO8~-
LEM - IT ALL
COMES UNDER

& EXPENSES/

BEAUTIFUL HOUSE,
MR. PIGZASSOLE!

YOU'RE VERY

SWEET - BUT HOW

CAN P YOU KNOW

NOTHING ABOUT
ME!

| KNOW WHO YOU ~
ARE! THE PAPERS HAVE CALLED
YOU THE ‘PERFECT WOMAN' - AND
YOU ARE! | ASK NOTHING OF YOU - |
MAKE NO CONDITIONS! JUST LET ME
PAINT YOU! GIVE ME THIS CHANCE
TO DO SOMETHING WORTHWHILE -

YOU MUST CALL
ME PAVLO/




" THERE AREN'T
ANY PAINTINGS? S
: MY PICTURES

ARE ALL SOLD BEFORE
THEY'RE PAINTED - THEY'RE
ALSO ONE OF THE STRONG~-
EST CURRENCIES IN THE
WORLD TOOAY!

WHAT'S
THE PRICE

COMMODITIES
PRICES, WILL

BUT IF YOU
WANT SOME PICTURES
AROUND I'LL SEND OUT

FOR A FEW REMBRANDTS

j FOR YOU?
)Y

PRICES - AND THE
BUDGET DEFICIT FOR
THIS MONTH!

THE F.T. SHARES
INDEX!

WHAT ABOUT
THE ROME
EXHIBITION?

IF THERE'S
ANYTHING YOU DON'T
LIKE ABOUT THE
HOUSE - JUST HAVE IT
REDECORATED!

ITS ALL

TAX DEDECUTABLE -
MAINTENANCE OF

BUSINESS PREMISES!

TO SORT OUT THE
DETAILS OF YOUR
PARIS AND NEW YORK
EXHIBITIONS!

{ WANT TO BUY THE
SYDNEY OPERA
HOUSE?R

EVERYTHING'S
READY FOR YOUR ALL THE SIZES WASTEPAPER
DAILY QUATA, SIR! ARE RULED OUT ON THE BASKETS - | WANT ALL
CONVEYOR CANVAS/ THESE REJECTED
SKETCHES AMOUNTED,
AND FRAMED!

ME WITH TRIVIALITIES/
| AM IN THE THROES OF
INSPIRATION!

THIS IS 8IG!
GET A CABLE OFF TO
REUTERS - HE'S PROB-
ABLY INTO A TOTALLY
NEW PERIOD!




AND SO SWEET CHASTITY
BEGINS A NEW LIFE AS MODEL
AND MISTRESS TO THE
GREATEST LIVING PAINTER.

THE WEEK'S pASS
BLISSFULLY AND
SWEET CHASTITY
REVELS IN A
HAPPINESS FAR
REMOVED FROM
THE TRIALS AND
TRIBULATIONS OF
THE WORLD
OUTS/DE -

PIGZASSO'S
ACCOUNTANTS
ARE HAPPY TOO!

THERE IS ONLY
ONE REAQLLY
CREATIVE ACT.

THAT CAanN
GIVE EXPRESS/ON
TO THE EFFECT
YOUR BEAUTY
HAS ON ME/

NEVER HAVE | SEEN SUCH
INSPIRATION! SUCH OBSESSION!
HE WON'T LET ANYONE SEE THE
WORK = BUT HE WANTS 30 TONS

OF CLAY AND 75 MORE CANVASES/
HERE'S HIS LIST OF COLORS/




BUT THE GREAT MAN
CAN FIND NO PEACE!
] IN A FEVER OF
YOU MUST REST - CREATIVE PASS/ON
YOU'LL MAKE ‘ (IN BOTH SENSES) HE
B\ YOURSELF /LL! A8 /S DRIVEN BY FORCES
. -

BEYOND HIS CONTROL!

...BUT YOU
YES - REALLY SHOULD
| KNOW...

REASON. (48 UNTIL FINALLY..

LEFT HIM..

pPavLO!
LEAVE IT -
COME FOR
A SWIM/

HAVE WE WITNESSED
THE FINAL FLAME OF
ONE OF THE WORLD'S
GREAT CREATIVE
TALENTS - OR HAS HE
SUFFERED A SET
BACK FROM A SURFEIT
OF SWEET CHASTITY?
YOU'LL HAVE TO WAIT
UNTIL NEXT MONTH!

L )n)



